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SETTING NEW YORK CITY

TIME THE PRESENT

ACT 1 PROLOGUE Late Fall

SCENE 1 Mid Summer. Day 1: morning

SCENE 2 Day 1: night

SCENE 3  Day 2: morning

SCENE 4 Day 2: lunchtime

SCENE 5 Day 3: morning

SCENE 6  Day 4: afternoon

SCENE 7  Day 4: one hour later

During a 10-minute intermission,  
please join us in the lobby for refreshments  
provided by Alpha Psi Omega and Crimson Masque.

ACT 2

PROLOGUE  Day 4: night

SCENE 8 Day 5: morning

SCENE 9 Day 5: afternoon

SCENE 10 Day 5: night

SCENE 11 Day 6: morning

SCENE 12 Day 6: afternoon

SCENE 13 Day 7: night

SCENE 14 A couple of months later: early evening

EPILOGUE Later that night 
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PRODUCTION TEAM
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Scenic Design . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Doug Rankin

Lighting Design . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Doug Rankin

Lighting Crew. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .Sean Paulsgrove

Technical Director . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  Doug Rankin
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Costume Design . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Vanessa Campagna, Ray Gabica
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DIRECTORIAL AND DRAMATURGICAL NOTE 

“STAGING THE CHILDREN’S WORLD OF PAULA VOGEL’S  
AND BABY MAKE SEVEN AND GESTURING TOWARD QUEER UTOPIA” 

My recent essay published with the Journal of Dramatic Theory and Criticism, “Gesturing 
toward Queer Utopia: The Children’s World of Paula Vogel’s And Baby Makes Seven,” 
extends Joanna Mansbridge’s and David Savran’s compelling scholarly work on Paula 
Vogel. Dealing exclusively with Vogel’s comedy And Baby Makes Seven (1984), my 
essay celebrates and clarifies the controversial and often misunderstood play. Indeed, 
And Baby Makes Seven has a tenuous relationship with popular reception, as the play’s 
meaning has been lost on—or at least its significance diminished by—a majority of 
critics. In terms of scholarship, And Baby Makes Seven has received substantially less 
attention than Vogel’s Obie Award-winning play The Baltimore Waltz (1992) and her 
Pulitzer Prize-winning play How I Learned to Drive (1998). My ongoing work with the 
play is a rejoinder to these circumstances. What began as a dissertation chapter 
became a publication, and that publication has been instrumental to the creative 
process of directing this production. In no uncertain terms (and with the pun fully 
intended), my engagement with And Baby Makes Seven has been a labor of love. 

And Baby Makes Seven debuted off-Broadway at the Eighteenth Street Playhouse in 
1984 during an era of social/political conservatism that threatened the significant 
gains achieved throughout the late 1960s and 1970s for women’s and LGBT rights. 
The 1980s saw retrograde motion in American social/political progressiveness; as a 
result, many lesbians and gay men felt an urgent need to reassert their normalcy 
through assimilatory or homonormative practices. And so as conservatism character-
ized the 1980s mainstream, it also burgeoned within LGBT communities. Advocacy 
groups like ACT NOW (AIDS Coalition to Network, Organize, and Win) promoted con-
troversial messages about monogamy and men’s “responsibility for protecting their 
sexual partners.”1 Lillian Faderman has argued that many lesbians also adopted 
“conventional” lifestyles, highlighting the fact that “monogamy came to look attractive 
even to women who had been personally and ideologically against it in the past.”2 

One substantial outcome produced by this shifting cultural landscape was the lesbian 
baby boom. Vogel’s And Baby Makes Seven emerged amid and in response to these 
circumstances. 

I find the play compelling because it is simultaneously a product of its time and increas-
ingly relevant in our own time. The vogue for same-sex families that emerged in the 
1980s has only gained momentum in the decades since the play’s debut. As Marc 
Stuart Weitz (director of Purpleman Theater’s 2014 revival) has effectively noted, 
“‘Modern families are becoming more visible on television, in movies, and on-stage—
And Baby Makes Seven was on the bleeding edge of that cultural wave.”3 I am most 
compelled by the text, however, for its complex interplay between queerness and hege-
monic constructs, institutions, and practices (e.g., gender, sexuality, family, parenting). 

1Cindy J, Kistenberg, AIDS, Social Change, and Theater: Performance as Protest, Garland 
Publishing, 1995, p. 143.
2Lillian Faderman, Odd Girls and Twilight Lovers: A History of Lesbian Life in Twentieth-Century 
America, Penguin, 1991, pp. 281–82.
3Marc Stuart Weitz, quoted in Carey Purcell, “New Ohio Theatre to Present Paula Vogel’s And 
Baby Makes Seven; Marc Stuart Weitz to Direct,” Playbill, 19 Nov. 2013, <http://www.playbill.com/ 
article/paula-vogels-and-baby-makes-seven-opens-march-23-at-new-ohio-theatre-com-216304> 
(accessed 20 Mar. 2015).



4David Savran, “Paula Vogel’s Acts of Retaliation,” American Theatre, 1 Apr. 1996, p. 46. 
5Joanna Mansbridge, Paula Vogel, U of Michigan P, 2014, p. 58. 
6Jane Ward, “Radical Experiments Involving Innocent Children: Locating Parenthood in Queer 
Utopia,” A Critical Inquiry into Queer Utopias, edited by Angela Jones, Palgrave MacMillan, 2013, 
pp. 236–37, 234.
7José Esteban Muñoz, Cruising Utopia: The Then and There of Queer Futurity, New York UP, 2009, 
p. 1.

Although Vogel’s characters engage in experiences that mainstream audiences find 
familiar, they do so in decidedly unfamiliar—and queer—ways. The play’s three char-
acters are arranged in a ménage à trois, and their sexual predilections diverge from 
dominant expectations of what constitutes lesbian women and gay men; namely, the 
characters do not possess fixed sexual identities. Additionally, the play’s title alludes 
to the fact that a biological baby is not the family’s fourth member, but rather the 
seventh. The other three characters are Cecil, Henri, and Orphan—sons that Anna and 
Ruth previously conceived in their imaginations and now personify vis-à-vis gen-
der-bending performances. Savran has aptly noted that Vogel’s wildly imaginative 
characters give “a new meaning to ‘family values.’”4 Similarly, Mansbridge has empha-
sized that the play challenges “definitions of what counts as real.”5 My article extends 
the conversations surrounding And Baby Makes Seven by arguing that it gestures 
toward utopia, revealing the queer family as one productive articulation thereof.

Jane Ward’s essay “Radical Experiments Involving Innocent Children: Locating Parent-
hood in Queer Utopia” argues that “[t]o parent queerly is to stage children’s worlds,” 
environments characterized by “queer scenes, imagery, objects, and sensations.”6 As 
audiences of this production will encounter, Vogel’s play is rife with motifs represen-
tative of these four categories. In collaborating with my colleagues and students on 
this production, I have been diligent to make queerness as visible, audible, and oth-
erwise palpable as possible. The staging and acting seeks to highlight queer scenes 
and sensations; the costumes and scenery seek to evoke queer imagery and objects. 
The vulnerability and risk-taking that the student actors have engaged in throughout 
this process are nothing short of impressive. Their willingness to explore (intellectually, 
emotionally, and physically) children’s worlds, queerness, and utopic performativity 
enable this production to capture the utopic thesis that I consider central to the play.

Prominent queer theorist José Esteban Muñoz has described queer utopia as a space 
beyond the here and now—a horizon on which “new and better pleasures, other ways 
of being in the world”7 proliferate and are celebrated. I view Paula Vogel as an early 
architect of queer theories relating to parenting and family; the queer family in And 
Baby Makes Seven gestures toward a utopia in which people can have their kids and 
queerness too. This utopia is a significant riposte to LGBT people’s frequent experience 
of social exclusion from families. This utopia also subverts the social exclusion of LGBT 
parents from queer culture. And Baby Makes Seven playfully deconstructs and rewrites 
these, and other, dominant cultural narratives. The notion that narratives are malleable 
is made abundantly clear by the dialogue’s extensive (mis)quoting of a range of liter-
ary texts. Through its metadrama and its children’s world, And Baby Makes Seven 
explores a future, a utopia, in which both narratives about and embodiments of family 
life and queer life commingle. As audiences enter the world of And Baby Makes Seven, 
it is my sincere hope that they leave it feeling amused, liberated, and perhaps even 
ready and willing to play!—DR. VANESSA CAMPAGNA, DIRECTOR
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