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Museo Archeologico
especially the Etruscan Tombs in the Garden, thtl€&omane, the Chimaera, and the
Francois Vase
Minos and Scylla, Theseus and the Minotaur (OMdtamorphoses3.1-185)
Calydonian Boar Hunt (Ovidietamorphoses3.260-546)
Funeral Games of Patroclus (Homiéad XXIlII)
Ulysses and Polyphemus (Ovietamorphosesl4.160-220)

Faesulae (modern Fiesole)
Roman Theater, Roman Baths and Archaeological Museu
Etruscans and Florentia

Bruni. History of the Florentine People, 1.1-3;

Florentia in Firenze

Walking Tour of Roman Florence

Museo di Firenze Com’ Era (Historical and TopogiaphMuseum)

Roman Theatre under the Signoria
Roman Authors on Florence: Livy 22BEylybius 3.78-82; Cicero. Phillipics 12.23;
Tacitus.Annals1.79

The History of the Duomo
Excavations under Duomo, the Duomo and Opera Dehiau

Classical Mythology at the Duomo

Porta della Mandorla, Campanile and Opera del Duomo
Orpheus/Eurydice (Ovidyletamorphose$0.1-80)
Daedalus/Icarus (Ovidiletamorphose8.185-260)
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Public sculpture Piazza della Signoria and Loggia Bi Lanzi.
Hercules and Cacus (OviBasti.1.540ff)
Perseus and Medusa (OVidetamorphosed.610-803)
Classical Mythology in the Palazzo Vecchio
Circe (Ovid,Metamorphosesl4.240-310)
Rape and Intervention of Sabine Women (Livy 1.9-10)
Hercules and Nessus (Ovidetamorphose8.1-150)
Classical Mythology in the Studiolo di Francesco Rmo

Classical Mythology in the Palazzo Medici-Riccardi
Rape of Persephone (Ovidetamorphose5.380-500)

The Mythology in the Public Sculpture of Florence
Apollo and Daphne (Ovidvietamorphose$.450-570)

Classical Mythology in the Bargello
Classical Mythology in the Uffiizi
Classical Mythology in the Pitti Palace

Classical Mythology in the Boboli Gardens
especially the Grotta of Buontalenti

Classical Mythology in the Medici Villa at Poggio aCaiano

Hercules in Florence
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List of Artifacts in the Garden of the Archaeologi@al Museum

. Block of Marble. Roman. Found in a cave in Qara

. Stone Funeral Monument shaped like a shieldn&aua tomb at Vetulonia (Grosseto).

. Rectangular Base from Populonia. Probably a@ippr a funeral monument.

. Tomb of Diavolino I of Vetulonia. 7th cent. B.Dromos form.

. Cella of a Tomb from Vetulonia. Reconstructibrscription with name of deceased. 7th-6th

cent. The conic funeral monument was found in Edght tomb.

. Tomb of Tlesnei. Reconstruction.
. Terracotta Dolium from Allumiere (Campaglia Méma). Roman storage vessel.
. Inghirami Tomb from Volterra. Named after pradgewner. Reconstruction. 53 alabater urns

were found in the tomb.

. Tomb from Veii. 7th cent. B.C. Reconstruction.
10.
11.

Tomb from Casale Marittimo.

Lion in Nenfro (Volcanic rock) of Rosavecchtamund in a tomb in Tuscania along with 50
sacrophagi. Such lions were common tomb guardratisei 4th cent.

Tombs and monuments from the Iron Age from Tienig. Two cylindrical tombs of nenfro
and two circular monuments from a Villanovian neoies. 9th-8th cent. B.C.

Tomb of Golini from Orvieto. Named after diseoar. Copy. 4th cent. B.C. Note frescoed
walls.

Architraves and Monuments from Orvieto. Fowrckk of inscribed stones. From an Archaic
tomb.

Tomb of the Crucifix of Tufa. ReconstructiorarNe of the deceased inscripted on the joist.
Rows of similar tombs in the necropolis.

Offering Pit from Bolsena. Filled with objedtem 3rd cent. B.C. to 3rd cent. A.D.

Altars from Bolsena. 3rd-2nd cent. B.C.

Modern temple modeled on ancient forms

Mile Marker from the Via Triana Nova. Found nBalsena.

Sarcophagus in nenfro with an inscription fleosavecchia.

Sarcophagus covers. Made of nenfro, one withseription. From Rosavecchia. 4th-3rd
cent. B.C. & i b R g R T
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The Francois Vase

c.570 B.C.
found in tomb at Fonte Rotella near Chiusi in 1884-

Made by Ergotomos
Painted by Kleitias

Side A Side B

Calydonian Boar Hunt Theseus' Crane Dance

The Funeral Games of Patroclus Battle of Lapiths and Centaurs
The Marriage of Peleus and Thetis The Marriage of Peleus and Thetis
The Ambush of Troilus The Return of Hephaestus

Use of Myth themes:
1.) to display artists' expertise in design andegar

2.) to use space efffectively
emphasis on horizontal lines in panels

3.) focus on Peleus and Thetis
a.) suggested by full band of wedding scene
b.) Peleus appears in boar hunt
c.) Thetis appears in ambush scene
d.) Their son Achilles organizes funeral games
e.) Achilles' body is saved by Ajax under handle

4.) complementary scenes
a.) monsters: boar and crance dance (minotaur)
b.) athletic contests: chariot race and lapitheéiing)
c.) encounters: Troilus and Hephaestus

5.) contrasting scenes
a.) conflict: boar, centaurs, Troilus
b.) celebration: crance dance, chariot race, Hegthae



Francois Vase
Partial List of Figures
The Marriage

Marriage of Peleus and Thetis The Return of Hephaestus
Hephaestus Artemis
Oceanos Ares
Hermes

Maia Hera
Moirai (Fates) Zeus
Athena Aphrodite
Doris Dionysus
Nereus Hephaestus
Apollo Silenus
Artemis Nymphs
Charites (the Graces)

Aphrodite

Ares

Erato

Terpsichore

Polyhymnia

Poseidon

Amphitrite

Melpomene

Kleia The Ambush of Troilus
Euterpe

Thalia Apollo
Hera Troon
Zeus Krene
Urania Rodai
Kalliope Thetis
Horai (the Hours) Hermes
Dionysus Athena
Hestia Troilus
Chariklo Troilus
Demeter ?

Chiron Antenor
Iris Priam
Peleus Hector
Thetis Nodites?



The Francois Vase and Myth Theory

Calydonian Boar Hunt
Nature myth:  human conflict with natural force
Charter myth: human cooperation
Psychoanalytic: human fear of monsters, wild tsadt.

The Funeral Games of Patroclus
ritual: funeral game
charter myth: friendship
psychoanalytic: human attempt to deal with deathlass

The Marriage of Peleus and Thetis
ritual: marriage
charter myth: social endorsement of marriage
psychoanalytic: human attitudes towards marriage
mortal/immortal marriage
nature myth: the hours, the fates, etc.

visual union of two families

The Ambush of Troilus
loss, again
war values
mother as helper of son

Theseus' Crane Dance
ritual; crane dance, hero cult
psycholoanalytic: emotional release after tension

Battle of Lapiths and Centaurs
monsters again
civilization vs. nature
marriage

The Return of Hephaestus
family conflict and reunion
anthropormorphism
symbolic: love and wine as reconcilers?

Overall
aesthetic: appreciation of the linear and collectivmyth
charter: myth as inclusive
symbolic: conflict vs. congress



Faesulae (Fiesole)

History: :
Founded in 8 or 5" century B.C. by Etruscang:
from Arezzo

Became major city in Etruscan Federation
which opposed Rome iff"Zentury.

After defeat of the confederacy in 310/309 g
B.C. at the Battle of Lake Vadimo (in Horta, ©
today Orte) during what is often called the
Samnite Wars, Faesulae came under the
Roman sphere of influence. Etruria retained}
its political, administrative, commercial and _
religious freedom. Under Roman control contmuebetca major Etrunan C|ty

Gallic forces passed near Faesulae on their maveard Rome in 215 B.C.

Hannibal passed through Faesulae in 203 B.C. diigigccupation of Italy in the Second Punic Wdter
the Social War (91-88 BC) all the inhabitants afyitgain Roman citizenship but after this war tteerRRn
general (later dictator) Sulla expelled some intaadts of Faesulae to provide land for his vetereassulae
was the headquarters for Catiline’s forces in 6B62.

Roman Theatre
built in 1 cent. B.C. and enlarged in imperial times
3000 spectators

Roman Baths Important Terms for Greco-Roman Theatres

built in 1 cent. A.D. (oldest in Italy!) cavea orchestra

enlarged by Hadian in"2century A.D. tribunalia skene (scene)
proscenium pulpitum

Also:

Forum (built after 90 B.C. on what is now Piazza MireEiesole)
Capitolium (probably on site of Sta Maria Primerana, neamttwail)
Aquaduct system

Temple of Isis (probably on site of Archbishop's house)
Etruscan Walls

Etruscan Temple(3“ cent. B.C.)

Roman Temple(1* cent. B.C.)

In the Museum, look for: palaestra
1.) frieze from the Roman temple
2.) Etruscan lion found on the site of the Capitaliof Faesulae

3.) frieze from the Roman theatre

4.) head of the emperor Claudius

5.) Antiquarium Constantini: a fine collection oféek pottery donated to Fiesole by Alfiero
Constantini

Important Terms for Roman Baths
hypcausts caldarium
tepidarium frigidarium




\:gﬂhSBESE
ARCHEOLOGICA:

[P Nom salie rulestrutture
&) Non salire ulle piante
(#) Non giscar a pallone

) Now cfctuane .
riprese professionali senza
Lautorizzazione delle direzione

IM ARCHAOLOGISCHEN GEBIET

[\ Nicht das Maserwerk besteigen
@ Nicht onf dic Baume bestern
@ Ballspiclen ist micht gestattet

@ Prosioncc Foto- Film- und
Videoaufnabmen mur mit
Erlaubns der Muscumsdire

INSIDE

DE LA ZONE

AREA:

B\ Dot dimb on the ruims
@ Do not climb on the trees
@ Dorotplay bat

® Rh&z.....i}%

AL
ARCHEOLOGIQUE:

L\ DYense de monter s les
structures

@ DYfimse de grimper aux arbres
@ Dffonse dejouer au balion

@ DY de photegraphicr ou de
filmer & titre professionnel

Abfalle ur in die Abfallbebilier
werfen

Please use the trash baskets

de la direction
du Muste
Utiliser les poubelles & wotre
dusponition

ALLINTERNO DEIMUSEL
@ Nommangiare cbere
(@) No tccare g oggetti

ARCHAEOLOGICAL AREA

AND MUSEUMS OF FIESOLE

A complete tour of the archacclogical Area,

archacslogical Museum, and Bandini Museum

takes 2 bours.

& The archacological Museumis
accessible to person with handicaps.

=  Entrance to the archacological Area and
ticket office

=  Entrance to the museums

'WC Rest rooms

G WEC Restrooms for* capped

1 Roman the. 1C)
2 Roman road (a )
3 Bascs of Roman cow tive
monuments (1" century . 1)
4 Roman baths (1* century A.0.)
5 Etruscan temple %5 century B.C)
6 Etruscan altar (4 century BC)
7 Roman temple (1% century B.C.)
8 Roman altar (1" century B.C.)
9 Necropolis from Longobard times
(7" century A.D.)
10 Archacological Museum
11 Bandini Museum
<4+ Meeting point
s\‘:?ﬁi:ﬁa&k%l?\i!g?
long continuous bell), go quickly to the gathering
pornt, leaving exit routes clear.

ZONE ARCHEOLOGIQUE

ET MUSEES DU FIESOLE
La visite complete de la Zone archéologique, du
Musée archéclogique et du Musée Bandini requicrt
2 beures.

& Lc Musée archéologique est accessible

del Muses aux handicapés.
=  Entréc de la Zone archéologique et
billertenie
IM INNEREN DER MUSEEN: #  Entréc des musées
@ Eusen wnd trinken ist micht WC Toilettes
gotattet &WC Toilettes pour handicapés
@ Das Berabren der Kunstwerke WP Caféréna
ut unteriagt (1 Libraine
Professionelle =  Sortic
@ S\a!ilh“ﬂh.hﬂ!\ smeees Parcours de la visite de la Zone
Erlasbms der direksion héol
e Parcours de la visite des musées
INSIDE THE MUSEUMS:

A LINTERIEUR DES MUSEES:
@ Dfense de manger et boir
(®  Dfinse de toucher les objets
@ Dl de phocsgrapicr eu e
filmer & tisre professionnel

‘sans Lautoraion de la direction
du Muste

1 Théatre romain (ler s. av.].C.)
2 Voie romain (Ter 5. 3p. J.C)
3 Bases de monuments honorifiques romains
(lers.2p.}.C)
4 Thermes romains (ler s.2p.J.C.)
5 Temple étrusque (Ve s. a.]J.C)
6 Autel étrusque (Ve s. av.].C)
7 Temple romain (lers.av.J.C)
8 Autel romain (ler s.av. J.C.)
9 Nécropole d'époque lombarde
(VIle's.ap.].C)
10 Musée archéologique
11 Musée Bandini
+4~ Point de rencontre .
En cas de sgral decacuation (alarme continue)
repeindre le point de rassemblement sans encombrer
les sortues de secsurs.



Leonardo Bruni

Leonardo Bruni (1370-1444) was born in Arezzo but became a
Florentine citizen in 1416. He was deeply involved in politics and
held the position of chancellor in the city government. Bruni was
an unflagging scholar and is considered to be one of the first
humanists, along with Francesco Petrarca and Angelo

Poliziano. Among his many scholarly accomplishments Bruni is
credited with creating a new style of translation that sought to
give the reader the overall meaning of the original text rather than
a word-for-word translation.

Bruni's History of the Florentine People has been called "the greatest
historical work of the Renaissance."? The work was begun in 1415

and Bruni worked on it for the rest of his life, supported

financially b
yoy  PROHEMIO DI DONATO ACCIAIOLI NELLA HI,

Florence's Clty STORIA FIORENTINA TRADOCTA PER LVIIN
i , Vulgare Alli excellentiffimi Signori Priori Di Liberta E¢ Gonfalo

council. The Histor nicre DiGiuftitia Delpopolo Fiorentino.
y is a monument to the greatness of Bruni's adopted OLTE SONO LE CAGIONI EXCELLEN,
. . . . . tiffimi fignori che mhinoindo&o atradurre dilati,
city and is considered to be the beginning of a new no inuulgare lahiftoria difiréze clegantifimamite
o .. . compoftada Leonardo arctino.Laprima & princi
method of writing civic history. Instead of the m  palefiep ubbidirealla uoftra excelfa fignoria:& §-
. . . . . . to porta lafaculta delmio ingegno:fatiffare auoftri
medieval-style chronicle, Bruni wrote his history using giufti & honcfh defideri, Lafcconda fie pche io re
. puto che ogni bene:quanto piue comune & piu fidi
Livy as a model for language, format, and lata fra legentiztanto fia & piu pfedto & maggiore.
. . . . Et none dubbio che lanotitia della hiftoria ¢ utilifiima & maximamen
style.® Bruni also relied on the concrete information tcachiregge & gouerna. Peroche riguardando lecofe paffate poffono
. . . . . meglio giudicare leprefenti & lefuture :& nebifogni della cipta piu fa,
prOVlded by the Clty archives as the basis for his uiamente configliare laloro republica . Vedefiancora loexemplo delle
.. cofe profpere & aduerfe accadute inuarii tempi: che cifono digrande
ertmg. amaceftraméto nellauita humana.Quefto bene adunque chi hafadtoel
.. . . .. g fingularifiimo hiftorico Leonardo arctino per feriuere lahiftoria della
The edition of Historiae Florentini populi displayed at noftra cittazaccioche fia comune non folamente achi ¢ perito nella lin
. . . .. .. . gua latina:ma ancora acoloro che folo hino notitia delfermone uulga
right is a translation from the original Latin into Italian re ¢ fhato neceffario tranflatare quefta opera : Laguale mirédo certifl
. . . mo che Leonardo fe fuffi alquanto piuuiffuto p farc maggrore frudo
Completed by another Florentme, Donato Acciauoli. alla citta lui proprio lharcbbe tranfFerito.H im1 moffo ancora lafingu.

larc affe&ione della patria:che mifa uolenticri tradurre quefta hiftoria
accioche leggendo ccittadini ledi&gnc cofe f.ll&c dapé\_ﬁn ::N;mo ca

i illinoi ihiti ; one difare opere fimile aquelle &quanto ¢ loro poffibile benificare
http://www.library.illinois.edu/rbx/exhibitions/Flentinede2 & P o o cncli aneichi padei.Fe seramente c-
inti fipuo dire che feglic initalia 0 10 altre parti delmondo aitta alcuna che
bR nmn Q/ IV.htm ufcunn fmguhm?itc cffercamata d.\(’ul:cmadml che fia lanoftra citta
Laquale etanto degna quanto ognuno confeffa: Et per lafua nobilitad
perla fua belleza & percheinogni faculta & fpetic divirtu fempre hap
do&o huomini excellentiffimi : Et per moltialtez notabile conditione:
Lequalilafciero idricto: perchi narrarle neiltempo:ne tlluogo lorichie
de : & tornandoalla noftra intentione diprima.lo donato acciaioliuo
firo fedcliffimo cittadino defiderreiinquefta mia traductione excellen
tiffimifignori effcre ditale cloquentia che potefli auoftri comandamen
ti fufficientemente fatiffare & conuno clegante & copiofo flile inqual

az
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The following excerpt on the foundation of the city of Florence is from James Hankins' English
translation published by Harvard University Press in 2001.

From History of the Florentine People, 1.1-3:

The founders of Florence were Romans sent by Lucius Sulla to Faesulae. They were his veterans who
had given outstanding service in the civil war as well as in other wars, and he granted them part of
the territory of Faesulae in addition to the town itself and its old inhabitants [...].

That is how Sulla's veterans came to Faesulae and divided the fields among themselves. Many of
them decided, however, that amidst the security of the Roman empire it was unnecessary to inhabit
an inaccessible hill town. So they left the mountain and began to form settlements along the banks of
the Arno and the Mugnone in the plain below. The new city located between these two waterways
was at first called Fluentia and its inhabitants Fluentini. The name lasted for some time, it seems,
until the city grew and developed. Then, perhaps just through the ordinary process by which words
are corrupted, or perhaps because of the wonderfully successful flowering of the city, Fluentia
became Florentia.
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Roman Writers on Faesulae and Florentia

Hannibal Was Here!
Livy 22.2
While the consul was occupied in these propitiatagemonies and also in the enrolment of troogernmation
reached Hannibal that Flaminius had arrived attAme, and he at once broke up his winter quarfEnsre
were two routes into Etruria, both of which werenped out to Hannibal; one was considerably lorthan the
other but a much better road, the shorter routéiwime decided to take, passed through the maoshbe
Arno, which was at the time in higher flood thamwais He ordered the Spaniards and Africans, th& mai
strength of his veteran army, to lead, and theyewetake their own baggage with them, so thatase of a
halt, they might have the necessary supplies; tnd<Gvere to follow so as to form the centre ofadbkimn;
the cavalry were to march last, and Mago and himidian light horse were to close up the column,niyatio
keep the Gauls up to the mark in case they felboaame to a halt through the fatigue and exeuioso long
a march, for as a nation they were unable to dtaaickind of thing. Those in front followed wherevbe
guides led the way, through the deep and almosbiotess pools of water, and though almost suckdxy ithe
mud through which they were half-wading, half-swimgj still kept their ranks. The Gauls could neithe
recover themselves when they slipped nor when daes had they the strength to struggle out of &g
depressed and hopeless they had no spirits lkéidp up their bodily powers. Some dragged theinvwout
limbs painfully along, others gave up the strugmid lay dying amongst the baggage animals whicle Wyerg
about in all directions. What distressed them robsil was want of sleep, from which they had beefiering
for four days and three nights. As everything wageced with water and they had not a dry spot orchvto
lay their wearied bodies, they piled up the baggadke water and lay on the top, whilst some drada few
minutes' needful rest by making couches of the fiedpaggage animals which were everywhere staralihg
of the water. Hannibal himself, whose eyes werecaid by the changeable and inclement spring weatide
upon the only surviving elephant so that he mighallittle higher above the water. Owing, howet@ryant of
sleep and the night mists and the malaria frormtheshes, his head became affected, and as nelidivermpor
time admitted of any proper treatment, he compjdtedt the sight of one eye.

Polybius 3.78-82

78 During this winter he also adopted a truly Puaridice. 2 Fearing the fickleness of the Celtd aonssible
attempts on his life, owing to his establishmenthef friendly relations with them being so veryaet, he had a
number of wigs made, dyed to suit the appearanpersbns differing widely in age, 3 and kept contéya
changing them, at the same time also dressingiyl@that suited the wig, 4 so that not only that® had
seen him but for a moment, but even his familiatsfl difficulty in recognizing him. 5 Observing thhe
Celts were dissatisfied at the prosecution of tae iw their own territory, but were eagerly lookifagward to
an invasion of that of the enemy, professedly ovintieir hatred of the Romans, but as a fact thiefhope
of booty, he decided to be on the move as soowsslge and satisfy the desire of his troops. &dm, then,
as the weather began to change he ascertainedlying from those who knew the country best thatather
routes for invading the Roman territory were bathg and obvious to the enemy, but that the roaalityir the
marshes to Etruria was difficult indeed but exgedg and calculated to take Flaminius by surpfisas he
was by nature always inclined to such expediemsldtided to march by this road. 8 When the neweadpn
the camp that the general was going to lead theougin marshes, everyone was very reluctant tg start
imagining that there would be deep bogs and quagmitO But Hannibal had made careful inquiries, and
having ascertained that the water on the grounddivuave to pass over was shallow and the bottord,sol
broke up his quarters and started, placing in #retlie Africans and Spaniards and all the mosiczakle
portion of his army, intermingling the baggagertraith them, so that for the present they mighkéet
supplied with food. 2 For as regards the futurelidenot trouble himself about the pack-animalsliaa he
calculated that on reaching the enemy's countryddd, if defeated, have no need of provisions, iahe
gained command of the open country p195would ®iwant of supplies. 3 Behind the troops | mentibhe
placed the Celts and in the extreme rear his cgvlieaving his brother Mago in charge of the yg@aard. This
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course he took for various reasons, but chieflyhgwio the softness and aversion to labour of tHessCso that
if, owing to the hardships they suffered, theydrie turn back Mago could prevent them by fallimgtbem
with his cavalry. 5 The Spaniards and Africansthair part, as the marshes were still firm whery timarched
over them, got across without suffering seriousbing all inured to fatigue and accustomed to swrldships,
6 but the Celts not only progressed with difficultye marshes being now cut up and trodden dowsornte
depth, but were much fatigued and distressed bgetaerity of the task, being quite unused to surftgof the
kind. 7 They were prevented, however, from turrbagk by the cavalry in their rear. 8 All the arrmdeed,
suffered much, and chiefly from want of sleep,les/thad to march through water for three continuays
and nights, but the Celts were much more worn odtlast more men than the rest. 9 Most of the Eathkials
fell and perished in the mud, the only service trendered being 10 that when they fell the merdgite packs
on their bodies and lay upon them, being thus bthie@water and enabled to snatch a little sleemduhe
night. 11 Many of the horses also lost their hodwethe continuous march through the mud. 12 Hainib
himself on the sole remaining elephant got acra#ts much difficulty and suffering, being in greaip from a
severe attack of ophthalmia, which finally ledhe toss of one eye as he had no time to stop goigl apy
treatment to it, the circumstances rendering timg@iossible. 80 Having thus almost beyond expectatiossed
the marshes, and, finding that Flaminius was eneanp Etruria before the city of Arretium, he piéchhis
camp for the present at the edge of the marshegh2he view of refreshing his forces and gettinfprmation
about the enemy and about the country in frontof B On learning that this country promised a tcloty,
and that Flaminius was a thorough mob-courtier@gemagogue, with no talent for the practical conadietar
and exceedingly self-confident withal, 4 he caltedathat if he passed by the Roman army and addante
the country in his front, the Consul would on time dvand never look on while he laid it waste far fef being
jeered at by his soldiery; and on the other handdw@d be so grieved that he would be ready tamWwl|
anywhere, in his anxiety to gain the coming victbipself without waiting for the arrival of his ¢edgue. 5
From all this he concluded that Flaminius wouldeginm plenty of opportunities of attacking him. 8dd all
this reasoning on his part was very wise and sokadthere is no denying that he who thinks thatehs
anything more essential to a general than the keagd of his opponent's principles and characténtis
ignorant and foolish. 2 For as in combats betwean and man and rank and rank, he who means to eonqu
must observe how best to attain his aim, and walaéa or unprotected part of the enemy is visibkeo Be
who is in command must try to see in the enemy'eigeg not what part of his body is exposed, buttvana the
weak spots that can be discovered in his mind.r4Heve are many men who, owing to indolence ame:ige
inactivity, bring to utter ruin not only the weltaof the state but their private fortunes as vielhile there are
many others so fond of wine that they cannot ewetogleep without fuddling themselves with drikand
some, owing to their abandonment to venery an@dhnsequent derangement of their minds, have ngt onl
ruined their countries their fortunes but brouddit lives to a shameful end. 7 But cowardice angidity are
vices which, disgraceful as they are in privatéhtzse who have them, are when found in a genezajrbatest
of public calamities. 8 For not only do they rentiexr army inefficient but often expose those whoficte in
him to the greatest perils. 9 Rashness on the bdraa on his part and undue boldness and blindraagevell
as vaingloriousness and conceit, are easy to le@ @atvantage of by his enemy and are most dangerdis
friends; for such a general is the easy victimllofr@nner of plots, ambushes, and cheatery. 10efber the
leader who will soonest gain a decisive victoryheswho is able to perceive the faults of othemd, i@ choose
that manner and means of attacking the enemy whitkake full advantage of the weaknesses of their
commander. 11 For just as a ship if deprived opilst will fall with its whole crew into the hands the
enemy, so the general who is his opponent's miasgtrategy and reasoning may often capture hidenduany.
12 And in this case too, as Hannibal had corrqu2lylforeseen and reckoned on the conduct of Flasyihis
plan had the success he expected. 82 For as sdenlefs the neighbourhood of Faesulae and advgrecshort
way beyond the Roman camp invaded the countryommt fof him, 2 Flaminius swelled with fury and
resentment, thinking that the enemy were treatingwith contempt. 3 And when very soon they begalay
waste the country, and the smoke rising from adirtgrs told its tale of destruction, he was stiirenindignant,
regarding this as insufferable. 4 So that when sohigs officers gave it as their opinion that hesld not
instantly pursue and engage the enemy, but renmaimnsoguard and beware of their numerous cavahy, a
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when they especially urged him to wait until hiieague joined him and to give battle with all thenited
legions, 5 he not only paid no attention to theieg\but could not listen with patience to thosewilffered it,
6 begging them to consider what would be said imBd, while the country was laid waste almost aiphie
walls, the army remained encamped in Etruria inrdae of the enemy. 7 Finally, with these wordsbtake up
the camp, and advanced with his army, utterly rtigas of time or place, but bent only on fallingnith the
enemy, as if victory were a dead certainty. 8 H& éen inspired the people with such confident Bdpat the
soldiery were outnumbered by the rabble that foldwim for the sake of the booty, bringing chafetiers,
and other such implements. 9 Hannibal in the meantvhile advancing on Rome through Etruria, with ¢ity
of Cortona and its hills on the left and the Thrasye lake on his right, 10 continued to burn ancgdiate the
country on his way, with the view of provoking teeemy. 11 When he saw Flaminius already approadhimg
and had also observed a position favourable foptiipose, he made his plans for battle.

The Via Cassia
Cicero. Phillipics 12.23

Now, take notice, | beg of you, whether my suspicd danger to myself is at variance with a reabtma
conjecture. The Cassian road goes through EtiDoave not know then, O Pansa, over what places the
authority of Lenti Caesennius, as a septemvir, galeat present? He certainly is not on our sitleeeiin mind
or body. But if he is at home or not far from horhe,is certainly in Etruria, that is, in my roadh@then will
undertake to me that Lenti will be content with eéxag one life alone? Tell me besides, O Pansaravhe
Ventidius is,—a man to whom | have always beemttig before he became so openly an enemy to the
republic and to all good men. | may avoid the Gassoad and take the Flaminian. What if, as iaid,s
Ventidius has arrived at Ancona? Shall | be ablihat case to reach Ariminum in safety? The Aurelizad
remains; and here too | shall find a protector;dieithat road are the possessions of Publius Glodiis whole
household will come out to meet me; and will invite to partake of their hospitality, on accouninyf
notorious intimacy with their master?

The City of Florentia
Tacitus. Annals 1.79
14-15 A.D.
79 Next, a discussion was opened in the senatefun#us and Ateius, whether the invasions of tieeil
should be checked by altering the course of thersiand lakes swelling its volume. Deputations ftben
municipalities and colonies were heard. The Flonesstpleaded that the Clanis should not be deflefcten its
old bed into the Arno, to bring ruin upon themsslvehe Interamnates' case was similar:— "The mas¢igpus
fields of Italy were doomed, if the Nar should digv after this scheme had split it into rivulétslor were
the Reatines silent:— "They must protest agairsiMéline Lake being dammed at its outlet into tlae, Ms it
would simply break a road into the surrounding ¢dourNature had made the best provision for therggts of
humanity, when she assigned to rivers their propauths — their proper courses — their limits aslasltheir
origins. Consideration, too, should be paid tofditn of their fathers, who had hallowed ritualslaroves and
altars to their country streams. Besides, they watestant that Tiber himself, bereft of his triaoyt streams,
should flow with diminished majesty." Whatever thexiding factor — the prayers of the colonies, the
difficulty of the work, or superstition — the motif Piso, "that nothing was to be changed," waseato.
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CHRONOLOGY OF CATILINE'S CONSPIRACY

http://www.thelatinlibrary.com/sallust/chronologtnt

Lucius Sergius Catilina (108 BC — 62 BC)
Marcus Tullius Cicero (January 3, 106 BC — December 7, 43 BC). Cicero was consul in 63 B.C.
The two major sources are Cicero’s speeches ahags8aBellum Catilinae.

July-October, 63:
Manlius collects troops at Faesulae in Etruria. Miror disturbances in other parts of Italy. (SallustCat.
27.1)

October 20, 63 B.C.:

An anonymous letter, presumably drafted bylDatior one of his conspirators, made its way tasSus and
many members of the Senate. This letter containedraing to the recipients to leave the city, theaing
death and destruction to the whole city—and mesetiaihe date of October 27th, which was to be tlyetlua
attacker's forces would strike the city. (Sallust)

Crassus and other nobles deliver letters torGia@arning of impending massacre in Rome (Cicgab 1.7)

October 21:

Cicero presented the letters to the membeiseo$enate as proof that Catiline was indeed ahesdt to the
safety of the Roman people. Cicero also arguedMilaaius would initiate a rebellion on the 27th ahdt
Catiline would massacre the nobles burn the cittherfollowing day. These charges were verifieduntus
Arrius, who stated that he had withessed Manliustering troops in the area around Etruria. Ciceas w
charged with protecting the city of Rome throughdénatus consultum ultimugultimate decree of the
Senate), which made Cicero responsible for strikiogyn the terrible conspiracy that threatened ttye and
gave him ultimate responsibility and latitude withich to deal with the impending problem. He theney
Metellus the job of protecting Rome from exterdakait and put himself in control of internal aféai(Cicero)

October 27:

When the 27th passed uneventfully, the Roman pdmgaame suspicious of Cicero, surmising that tlag m
have been a simple plot on his part to rally suppod power from the people, inventing a time cfchby
means of which he could strengthen his political@o (CiceroManlius raises in open revolt at Faesulae
(SallustCat. 30.1)

October 28:

The Roman people's faith in Cicero was renewsdeports came in from the countryside warningpef
buildup of troops. At this point, under the auspioéthelex Plautia de viCicero ordered the indictment of
Catiline, which was filed by Lucius Aemilius Paul€icero)

Massacre of leading citizens in Rome thrawted (©iCat. 1.7)

Following reports of military activity in the oatry but still playing the stunned innocent, Gaél offered
himself to the care of Cicero or Metullusugtodia libera as a sign of his "good faith." Both declined bifer.
(Sallust)

Late October:
Cicero sends quaestor P. Sestius to secure CapreaadSest9)

November 1:
Attempt by conspirators to seize PraenesteQenifes southeast of Rome) fails (Cicero Cat. 1.8)
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Senate learns of uprising at Faesulae. Military comanders dispatched to threatened areas. Rewards
offered for betrayal of conspiracy. (SallustCat. 30)

Early November:
L. Aemilius Paulus indicts Catiline undiex Plautia de vi(SallustCat. 31.4)

November 6:

A meeting of the conspirators was called in thenewg at the house of M. Porcius Laeca. It was detidhat
Catiline would leave Rome and head for Etruriardeo to prepare to march on Rome with his armyiliGat
and his men also decided how to split up Italy,adilog certain sections to be attacked by specio.nThe
conspirators would also try to enlist the helphef gladiators at Capua. The final plan of actios wahave two
men greet Cicero the following morning and assassihim, which also failed. (SalluShat. 27.3)

November 7:

Cicero avoided an morning assassination attemptentgdthe conspirators. He had been informed of the
attempt by Fulvia, the aristocratic mistress of @fieCatiline’s supporters, and had his house veetified.
(Cicero & SallusCat. 28.1-3)

November 8:
Senate meets at temple of Jupiter Stator. Cicelivede First Catilinarian, urging Catiline to leave Rome.
(Sallust Cat. 31.5-6)

Catiline showed up and sat in the senate ttnatad if nothing was wrong, but he ended up sittiloge. He
gave a speech in response to Cicero, calling fersénators to look at his ancestry, which was mdhg
ancient and powerful, and to look as well at ttok laf proof that Cicero had. However, the Senatgyaat his
actions, shouted him down. (Sallust)

Catiline fled Rome. Some of his fellow consporat stayed in Rome, while others, such as Tongilius
Publicius, and Minucius, traveled with him to EtaurAlong the way he stopped in Forum Aurelium, #meh
in Arctium, and gave out weapons to the peopleili@attook up the insignia of the consul, and atsoried
with him the silver eagle standard of Rome. (Sallet. 32.1 & 36.1)

November 9:

Cicero delivered hiSecond Catilinariarjustifying his action before the People. He tallembut how great a
victory it was to have Catiline out of Rome. Heoadssured the public that everything was underrcbrand
that the common people had nothing in common wilili@e and his conspirators. He emphasized thatdee
on the side of the people and Catiline was not, said that he (Cicero) had sacrificed his poputantth
certain nobles in order to protect the common peépim Catiline's plots. (Cicer@at. 2.12)

Mid-November:
Senate declares Catiline and Manliusstes(public enemies); dates set for amnesty for dessgriconsuls
assigned to levy army, Antonius directed to cruedseHion. (SallusCat. 36.2-3)

Praetor P. Cornelius Lentulus attempts to réecupport of Allobrogian envoys, who betray the ateggions
to Cicero. (Sallus€Cat. 40-41)

November 15:
Catiline and his army arrived in Faesulae, where thy discovered that they had been declarelostes, or
public enemies. (Sallust)

End of November:
Disturbances in Gaul, Picenum, Bruttium and Apailigelled. Toward the end of November a few of Gatib
lieutenants started some small uprisings on thatcgside, but they were captured, tried, and ingoréxl. Only
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Catiline's army in Eturia was large enough to mamctRome, but only one quarter of it was armedhkié to
wait. (SallustCat. 42.1-3)

Also at the end of November, the conspiracy kadght the help of the Allbroges, a tribe from Gau
Approached for support because they were in firmigbt to Rome, the Allbroges agreed to help bgpting a
diversion in Gaul, but secretly decided that it Wdobe more beneficial to act as spies for the gowent.
(Sallust)

Catiline leaves Faesulae with his army to avoid Aonius' approach. (SallustCat. 56.4)

December 2:

After the Gauls reneged on their offer to aid tbespirators, they contacted the patron of theetin Rome,
Quintus Fabius Sanga, who notified Cicero immedtjatéicero instructed the Gauls to continue playahgng
with the conspirators, but to ask for written imf@tion on the plot. An envoy was created to me#t @atiline
leaving the city on December 2, and two lettersensgnt from Lentulus. Cicero, learning this, netfitwo
praetors who formed an attack squadron to ambuesipdese on the Mulvian bridge that night. As so®itha
Gauls realized who the ambushers were, they swereddhemselves and the letters, the necessargread
(Cicero & SallustCat. 45)

December 3:
The next morning the letters were delivered to fGicéle brought the "big five" conspirators remagnin the
city, Lentulus, Cethegus, Statilius, Gabinius, &agparius to the temple of Concord, where he aagdtres
conscripti had already gathered, and conducted an inquisitiahfound the conspirators to be guilty. Cicero
was hailed as a hero, is given a vote of thanks asdpplicatio is declared. Cicero delivers highird
Catilinarian to the expectant masses, and the city rejoicadef{@€Cat. 3.5 & SallustCat. 46.3-47.3)

On the same day, the house of C. Corneliuseget) a conspiracy leader, was searched and arntisefo
rebel army were found, and both the leaders ottmspiracy and the Allbroges testified against®atiin the
temple of Concord. (Sallust)

December 4:

Further testimony against conspirators before theat. L. Tarquinius unsuccessfully attempts tolicage
Crassus. Rewards voted to the informers. (Sallat 48.3-50.1) Attempt to rescue the conspirators unde
house arrest fails. (Salluat. 50.1-2)

December 5:
Senate debates punishment of conspirators. Therityagd senators agreed with the death penaltytia
currently incarcerated prisoners as well as thtBdesbe apprehended until Caesar spoke, waraggnst the
implications of the oligarchy taking such drastieasures against the populace. He argued agairestha r
decision while the senators were still full of passand instead suggested property confiscatiorms |
imprisonments in Roman towns. Cicero deliveredRbarth Catilinarian followed by a rousing speech from
the young Marcus Cato. The senators were then jpaiguaded that a harsh sentence would dissuadm&at
from marching against Rome on the 17th. (SalGadt 50.3-53.1)

Those conspirators who had been arrested we®uited. Lentulus was forced to resign as praettorb he
was executed. Catiline's conspiracy in Rome hddda{SallCat. 55) Cicero makes a brief speech to crowd,
given triumphal escort home by torchlight.

December 15:
Massive desertions in Catiline's army following 13ev¥ conspirators' execution in Rome. (SallDat. 57.1)

December 25:
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Q. Metellus Celer blocks Catiline's attempt to kreat of Etruria into Cisalpine Gaul. (Sallu3at.57.1-3)

December 29:
Cicero is prevented by tribunes Bestia and Metéllapos from addressing People when laying dowrcefbin
grounds that he had executed Roman citizens wittniaiit

January 3, 62 B.C.:

Tribune Q. Metellus Nepos proposes law recallinghpey to put down Catiline. The proposal is vetoed a
rioting follows. The Senate passes #Hamatus consultum ultimuand Nepos leaves Rome to join Pompey in
the East. (Dio 37.43; Cicefeam.5.2.8)

Early January 62:
Catiline tried to move his troops through the Apees but was met there by Metellus Celer, with Anie and
his army coming from the rear. Catiline arrives mBé&toria (with about 3,000 men - Dio 37.40.1) asd
crushed by Antonius' army under command of legat@éfreius. (Sallustat. 57.5-61)

After the death of Catiline on the battlefieldicero left his office at the peak of his politiggower and
popularity. He was honored with the tipater patriaefor having saved the country from ruin with hisiry
and swift action. (Cicero)
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Florentia (Roman Florence)

Roman colony of Florentia was founded c.41 B.C.

Traditional association of the founding with Sulla’eterans (Leonardo Bruni) or with Julius Caesaloubtful.

Reference to Florentines in Tacitéginals1.79 (14-15 A.D.)

Flourished in 2nd and 3rd centuries A.D., with pagian of
¢.10,000.

Fluentia or Florentia (Bruni)
flu- means “flow:” reference to river?
flor- means “flower”

Issues of foundation related to geography:

1. Via Cassia (see CiceRiillipics 12.23)

2. Faesulae

3. Arno (see Tacitudnnals1.79)

4. drainage

5. bridge: access to Oltrarno

5. orientation of city determined by compass notémgturiation

Walls:

built in1st cent. B.C.

less than 500 yards sq.
square except on south

6 sets of walls in city’s history

Via Proconsolo

Via Cerretani

Via de Tornabuoni
Borgo Santi Apostoli

1 “Domus” sotto il Battistero (I sec. a.C.)
2 Chiesa di S. Reparata (V sec.) 9 Anfiteatro (eta adrianea)

8 Tempio di Iside (eta imperiale)

3 Torre della Pagliazza (eta imperiale)

4 Terme (eta adrianea) 10 Porta meridionale (I sec. a.C.)

“Fullonica® i 11 Terme di Capaccio (eta adrianea)
epres 12 Foro (I sec. a.C) p
di S. Cecilia (V sec.) 13
7 Teatro (eta adrianea) apitolium ( sec. a.C.)

4 Terme capitoline (I sec. a.C.)
— Muuotonidollleoluuum
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P 2a Della
ARepubbiica

6) Grandi Terme di Capaceio
7) arca scavo Piazza Signoria
) porta meridionale romana
9) Arca scavo Santa Cecilia
10) Antica Teatro Romana

11) porta Sud strada Romana
12) Santa Reparata - resti Romani
7 13) Anfiteatro Romano

14) cerchia muraria antica

= 15) area Temniao di lside

Cardo Maximus (NS): Roma/Callimara

Decumanus Maximus(EW): Via Strozzi/Speziali to the Corso

Street is calledia inside wallsporgooutside walls

Four gates: Corso, Piazza San Giovanni, Via deghiz3i and Por S. Maria

Temple of Isis
outside the walls (under The Tribunal or formertOnaof San Firenze)

Arena (=amphitheater)
1st cent. A.D. outside the walls
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Forum
Piazza della Repubblica
Capitolium (Columns from Capitolium in Forum now3an Miniato)
Baths behind Capitolium
Public Fountain
Colonna dell’Abbondanza. Part of some unidentifiedient structure, this column was erected hel& #8.

Via delle Terme (south of Mercato Nuovo) in general area of artci
Roman baths.

Piazza della Signoria

In the 1970's and 80's the Piazza della Signoria wwen up for a
parking garage, but significant Roman finds wergcalered and the
parking project was abandoned. Remains of HadriRaman baths
(2nd cent. A.D.) and fullonica (laundry)
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Roman Dwellingunder Baptistry (mosaics survive in Museo
Archaeologico)

AN atrium taberna

== Important Terms for Roman House
H J I /i: 1 W_T vestibulum tabularium

I
\ B LL_LH | ' | impluvium
3 o / Crypt of the Duomo
. B_:;tt 1 remains of Roman dwellings and 5th cent. At. A.D. nmosai
', . J pavement
' 1 07 =
= ﬂ Led G_', J
l o, Circus (Sta Maria Novella)
!jj:' (= e spina
B J L | === meta

//.s:,/-tz A o
; < /" " N

r’/{//(///-{{;////;///ﬂl//lf/ /
7
/|

22



Piazza della Repubblica

This square has served as the commercial centélodnce for centuries. In Roman times it was tivairh of the city.
The Roman Capitolium, Florentia’s chief temple, Wwagt where the large arch over the Via delgi Stionow stands. In
the medieval period a large public market was ket&tere. Between 1875 and 1890 this so-called Neekéecchio (“Old
Market”) and surrounding buildings were demolishadorder to make way for the present piazza. As Ithkan
inscription on the arch over Via degli Strozzi gedms, this project was intended to restore thepshaf city’s ancient
forum and to transform Florence into a modern witythy of being the capital of a unified Italy. Roerly known as the
Piazza Vittorio Emmanuele, the area became thez®idella Repubblica after the 1947 plebecite endyltalian
monarchy.

A column has stood in this piazza since Roman tiniae first column was erected by the Romans td e
intersection of the cardo and the decumanus maxasuthe physical center of the city. By the fiftdenentury this
column was so weather-worn that public officialdered it replaced. In 1431 the Opera del Duomotiutesi another
column, probably a remnant of some ancient RomditedOn top of this column was placed a statuédlofindance by
Donatello. Called th®ovizia (“Wealth” or “Abundance”), this work depicted anfale figure with flowing clothing and
holding a cornucopia. Donatello’s statue fell teqais in October of 1721 and was replaced by aestatihe same theme
by Giovan Battista Foggini. While Donatello’s statig lost, a small terracotta copy of it survivegtie Casa Buonarroti
in Florence.

In 1885 both the column and Foggini’'s statue wereaved as part of the renewal project. The origstatiue is
now in the lobby of the Palazzo della Cassa di &iso, Via Bufalini, 6, where it can be seen duriegular banking
hours.

In 1956 the present column, consisting of a grastitt topped by a copy of the fourteenth-centanid capital,
was placed on the site of the ancient Roman monureoopy of Foggini’s statue stands on top of thidumn. The
column of Abundance thus recalls the entire histofyFlorence, from its Roman beginnings through ritedern
renovations.
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Excavations Under S. Maria del Fiore
1965-1973

Layers:

F. Floor of S. Maria del Fiore, late . 8entury.

E. Last pavement of S. Reparata, lat8 48d early 14 cent.

D. Romanesque pagement of Sta Reparata 121 cent.

C. Pavement in slabs of marble and stone placedtbeearlier pavement™®™" cent.
B. Original mosaic pavement of S. Reparat’5% cent.

A. Pavement of Roman buildings-a™ centuries

Plate VII - Longitudinal section in correspondence to the
southern axis of S. Reparata.

raperti romani

i

|

Plan of the remains of Roman buidlings (1°"-

th
Photo of excavations taken from vaulting of 4" cent. A.D.)

catherdral before new floor was

constructed. Note mosaic floor of Paleo-
Christian church
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S. Reparata and S. Maria dei Fiori: A Brief Chronology

300-400 Paleo-Christian church of Santa Reparateibtnonor of 3 cent. Christian
martyr
393 Basilica of San Lorenzo consecrated by 8tb#se of Milan
417 death of St. Zenobius, first bishop of Floeenc
430 traditional date for transfer of the remaih$o Zanobius from San Lorenzo to
Santa Reparata (prbably actually occurredicént.)
554 end of Gothic wars, in which Paleo-Christianrch was destroyed
700-900 construction of new Romanesque church
1293 decision to begin construction of S. MaribFieri
rnj d'sh
=81 b 1 W
: 2
: L -
e D 5 Bl Santa Reparata
g 1A B !l progetto di Amolfo di Cambio
ﬁ Y ® » s b Ingrandimenti di Francesco Talenti
’3 o > . @442 ssssss (pianta sttuale)

Plan of Paleo-Christan
basilia at left (with 14
pairs of columns) and
Plan of Romanesque
church (with seven
pairs of pilasters)

S. Reparata and S.
Maria del Fiori in
fresco of the Madonna
della Misericorida
(1342) in the sala dei

S. Reparata and S. Maria del Fiori, 14™
25 century




Porta della Mandorlia

carved by Giovanni d’Ambrogio, Piero di Giovanni Tedesco, Iacopo di Piero Guidi, and Niccolo
Lamberti ¢.1391-1405. Dominating the gable is Nanni de Bauco’s sculpture of the Assumption (1421),
enclosed in a frame-shaped like an almond or mandoria which gives the doorway its name.

Around the doorframe look for various
classical figures, including Apollo, Saturn
and perhaps Ulysses, plus five
representations of Hercules.
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Hercules on the Porta della Mandorla
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WEST
Upper
Planets Saturn
Artist Master of Saturn
Lower
Genesis Creation of Adam
Artist Andrea Pisano
SOUTH
Upper
Virtues Fides (Faith)
Artist Gino Michei
da Chastello
Lower
Human Gionitus
Achievements inventor of
Astronomy
(1334-1336)
Artist Master of

Armor

Pisano’s Plan for the Reliefs on the Campanile

Jupiter Mars
Master of Saturn  Master of Saturn

Creation of Eve

Andrea Pisano Andrea Pisano
Charitas Spes (Hope)
Master of Moon Master of Moon
Armament Medicine
Master of Nino Pisano
Armor

Labors of Adam and Eve

Sun Venus

Master of Saturn Nino Pisano

Jabal Jubal

Father of  Father who
Tent Dwellers  played pipes
Genesis 4:20 Genesis 4: 21
Andrea Pisano Nino Pisano

Mercury Moon
Nino Pisano Master of Moon

Tubalkain Drunkenness
Forger of Noah
Vintner

Genesis 4:22 Genesis 8:13-22
Andrea Pisano Master of Noah

Prudentia Justitia Temperantia Fortitudo
Master of Master of Master Master of
Armor Armor of Saturn Moon

Horsemanship Wool-Working

Andrea Pisano Andrea Pisano

Phoroneus  -Daedalus

mythical king  cunning
of Argos worker,
introduced skilled
fire, forge, craftsman

worship of Hera,
community life
Nino Pisano Andrea Pisano
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EAST

Upper

Liberal Arts Astronomy
Artist Master of Noah
Lower

Human Navigation
Achievement

Artist Andrea Pisano
NORTH

Upper

Sacraments  Baptism

Artist Maso di Banco
Lower

Human Sculpture
Achievements

Artist Andrea Pisano

Pisano’s Plan for the Reliefs on the Campanile

Music
Gino Micheli
Da Chastello

Herding
Hercules and Cacus
Andrea Pisano

Penance
Maso di Banco

Painting

Andrea Pisano

Geometry
Andrea Pisano

Agriculture

Andrea Pisano

Matrimony
Gino Micheli
Da Chastello

Grammar
Priscian

¢.500 A.D.

Luca della Robbia

Grammar Rhetoric Logic Arithmetic
Gino Micheli Andrea Pisano  Gino Michele Gino Michel
Da Chastello Da Chastello Da Chastello
Theater DOOR Architecture
Transportation??

Nino Pisano Nino Pisano
Holy Orders  Confirmation Eucharis Extreme Unction

Maso di Banco Maso di Banco Maso di Banco Maso di Banco

Philosophy

Luca della
Robbia

Music Arithmetic Astrology
Orpheus Euclid and

Pythagoras
Lucadella  Lucadella Robbia  Lucca della
Robbia Robbia
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Classical Mythology in the Piazza della Signoria

Note: These lists are organized chronologicallgpading to the date when the artwork first appeandtie piazza or in
the Loggia. Artwork with mythological themes arerked inbold.

Piazza della Signoria

Donatello. Judith. 1460. Moved to Signoria in 148%.Loggia from 1506 until 1583. Then moved int@ ttourtyard
inside the Palazzo Vecchio. Returned to Piazz®191

Michelangelo. David. 1504

Bandinelli, Bacio. Hercules and Cacus. 1534

Ammanati, Bartolomeo. Neptune. 1550-1565

Cosimo I. Giambologna. 1595

Loggia della Signoria (Loggia dei Lanzi)

Gaddi, Angnolo. Theological and Cardinal Virtues. B84-1389

Donatello. Judith. 1460. In Loggia from 1506 uA#i33

Cellini, Benevuto. Perseus. 1554

The Pedestal of Cellini's “Perseus”

Giambologna. Rape of the Sabine. 1579-1583

Giambologna. Bronze Plaque of Rape of the Sabines.

Ajax or Menelaus with the Body of Patroclus. AnciehRoman. Restored by Pietro Tacca. Placed in Loggia 1741
Five Roman Matrons (Sabines?) and female Pris&wmnan. Placed in Loggia since 1789.
Roman lion. Ancient. In Loggia since 1789

Lion. Vacca, Flaminio. 1589. In Loggia since 1789

Giambologna. Hercules and Nessus. 1594. Moved todgia in 1841

Pio Fedi. Rape of Polyxena. 1866
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Palazzo Vecchio

Salone dei Cinquecento
Vasari. The Foundation of Florence. Note detailrddkes on the helmet of Marc

Antony
de Rossi, Vincenzo. Labors of Hercules. c.1566psare
including Cacus, Nessus, the Amazon, Diomedesttan&rymanthian

boar

Studiolo di Francesco |
Information provided separately

Quartiere degli Elementi

{ =

a

Sala degli Elementi
Vasari and assistants. Birth of Venus. wall paotin
Gherardi, Cristofano. Forging of Cupid’'s Arrows.l@ainting
Gherardi, Cristofano. Saturn Receiving SubjectSiaily. wall painting
Vasari and assistants. The Castration of Uranugmge@ainting
Vasari and assistants. Luna. ceiling painting
Vasari and assistants. Sol. ceiling painting
Sala di Cerere
Vasari and assistants. Ceres. Also Electra, Teptals, Ascalaphus, and
Arethusa. ceiling painting

DAL

©

TG

Sala di Opi
Vasari and assistants. Ops. ceiling painting
Sala di Giove
Vasari and assistants. Birth of Jupiter. ceilintgnfiag
Sala di Ercule
Vasari and assistants. Baby Hercules and the Snediéiag painting
Marco da Faenza. Labors of Hercules. ceiling padnti
including Nemean Lion, Cerberus, the Golden ap@esus, Antaeus, and the Hydra
Terrazzo di Junone
Vasari. Juno, Hebe and Iris. ceiling painting
Vasari. Juno and Callisto. wall painting
Vasari. Jupiter and lo. wall painting

Terrazzo di Saturno
Vasari. Saturn Devouring Children. Ops Saving &upBaturn Goes to Italy. Four Ages of Man

Apartment of Eleonora of Toledo

Sala delle Sabine
Stradano, Giovanni. 1523-1605. The Intercessigdh®fSabine Women. ceiling painting
Sala delle Penelope
Stradano, Giovanni. Penelope at the Loom. ceil@igtng
Stradano, Giovanni. Scenes from aysseyceiling painting
including Circe, Hermes and Calypso, Odysseus angidaa, and the Recognition by Eurycleia

Mezzanino (adjacent to Sala dei Duecento)
Giambologna. Hercules and the Hydra. painting
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Studiolo di Francesco Primo

1570-1572, under the supervision of Giorgio Vaaad the scholars Giovanni Batista Adriani and o
Borghini.

dismantled in 1590 and reconstructed in th& @ntury

part-office, part-laboratory, part-hiding placedgrart-cabinet of curiosities

devoted to the products of nature altered and t&ffielsy man or art

interplay of divine, nature, and humanity

intersection of both the artistic and the scieatifi

each wall is devoted to a different element: Eakih, Fire, Water

Lower row has cabinets to store appropriate prescaijects in Francesco’s collection

Late-Mannerist

Artists Contributing to the Studiolo
Note: Items in bold deal directly with Classical myhology or folklore.

Alessandro Allori. Pearl Fisherman

Niccolo Betti. Sack of a City

Ludovico Buti The armory

Ludovico Buti. Apollo and Chiron

Giovanni Maria Butteri, Francesco visiting glasskgor
Vittore Casini. The Forge of Vulcan

Mirabello Cavalori. Lavinia at the altar

Mirabello Cavalori. The Wool Factory

Jacopo Coppi called "il Meglio" ("the Best"). Thevention of Gunpowder
Jacopo Coppi. Family of Darius before Alexander
Francesco del Coscia. Juno Borrowing the Girdle dfenus
Giovanni Fedini. Ring of Polycrates

Alessandro Fei called il Barbiere. The Jeweler’'s
Girolamo Macchietti. Medea and Aeson 1570
Girolamo Macchietti. Baths of Pozzuoli. 1572
Sebastiano Marsili. Atalanta and Hippomenes
Andrea del Minga. Deucalion and Pyrrha
Francesco Morandini (called il "Poppi") and JacopoZucchi for the ceiling, including “Prometheus
Receiving Jewels from Nature” in the center of theeiling

Giovanni Battista Naldini. Allegory of Dreams aregttGathering of Ambergris
Poppi, Andrea di Geminiano. Alexander

Carlo Portelli. Neptune and Amphitrite

Maso da Sanfriano. Flight of Icarus

Maso da Sanfriano. The Diamond Mine

Giovanni Stradano. Francesco in his laboratoryl{@éiay laboratory)

Giovanni Stradano. Ulysses, Mercury and Circe

Santi di Tito. Hercules and Omphale

Santi di Tito. Sisters of Phaethon

Bartolomeo Traballesi. Danae

Lorenzo Vaiani “dello Sciorina” Hercules and Ladonat the Hesperides
Giorgio Vasari. Perseus and Andromeda

Jacopo Zucchi. The Mine
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Studiolo di Francesco Primo

List of Myths Represented and Texts to Read

Apollo and Chirorttp://www.theoi.com/Georgikos/KentaurosKheiron.htm

Atalanta and Hippomenes. Ovid. Met. 10.560ff

Danae. Ovid. Met. 4690ff.

Deucalion and Pyrrhus. Ovid. Met. 1.324ff

Forge of Vulcan. Ovid. Met. 4.160ff.

Hercules and Omphaltgtp://www.mlahanas.de/Greeks/Mythology/Omphalelhtm

Hercules and the Dragon (Lagon) in the Gardehe®Hesperides
http://www.theoi.com/Ther/DrakonHesperios.html

Icarus Ovid. Met 8.190 ff.

Juno and the Girdle of Venus Homer. lliad. 14.153-3

Lavinia at the Altar. VergilAeneid 7.69-83

Medea and Aeson. Ovid. Met. 7.250ff.

Neptune and Amphitritattp://www.theoi.com/Pontios/Amphitrite.html

Perseus and Andromeda. Ovid. Met. 4.670ff

Prometheus. Ovid. Met. 1.75 ff.

Ri ng of Polycrateshttp://www.livius.org/he-hg/herodotus/logos3_09.ht(Also passages in Herodotus
indicated on this webpage.)

Sisters of Phaethon. Ovid. Met.1.760-2.366

Ulysses, Mercury and Circe. Ovid. Met. 14.240ff

lllustrations of Some Paintings in the Studiolo
(continues on the next two pages)
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Alessandro Allori. Pearl Fisherman Niccolo Betti. Sack of a City Lumlvico Buti. Apollo and Chiron
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lllustrations of Some Paintings in the Studiolo

Vittore Casini Mirabdb Cavolori Mirabello Cavolori

Francesco delCoscia
The Forge of Vulcan Lavinia at the kar The Wool Factory

JwoB orrowing
Girdle of Venus

PRI ATy
kbt Ak N -

Sebastiano Marsili Girolamo Macchieit Girolamo Macchietti
Atalanta and Hippomenes  Baths of Pozzuoli Medea and Aeson

VSl LR TR T TR

Gioanni Fedini
Ring of Polycrates

Lo

Andrea del Minga Carlo Portelli
Deucalion and Pyrrha Neptune and Amphitrite
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Maso da Sanfriano Giovanni Stradh Santi di Tito Santi di Tito
Flight of Icarus UlyssebMercury and Circe Hercules and Omphale Sistersf Phaethon

Bartolomeo Traballesi Lorenzo Vaianidello Sciorina" Gimio Vasari
Danae HerculesdaLadon at the Hesperides Prus and Andromeda

Francesco Morandini and Jacopo Zucchi.
Ceiling, including Proetheus
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Classical Mythology in the Palazzo Medici-Riccardi

Read: Rape of Persephone (Ovid 5.380-500)
Actaeon (Ovid 3: 130-250)
Orpheus (Ovid 10.1-80). This one is rewvie
http://department.monm.edu/classics/courses/CldsRBODocuments/\WebofMyth.htm

Cortile di Michelozzo
Bandinelli's Orpheus (1519)
Donatello’s circle (Bertholdi?) 8 Medallions (c.13)5
Ulysses and Minerva
Daedalus and Icarus
Chariot Scene (Wedding?)
Centaur carrying a Basket
Male (Mercury?) holding infant (Bacchus?)
Seated Woman with Four Excited Men
Seated Male with Sword
Captured Barbarian

Foyer to Borgia Gallery
Labors of Hercules. 7century. bas reliefs

Gallery
Giordano, Luca. Apotheosis of Medici Dynasty. 1688iling painting
Allegory of Divine Wisdom
Allegory of Agriculture
Allegory of Fortitude
Allegory of Prudence
Allegory of Justice
Allegory of Temperance
Cave of Eternity with Three Fates
Minerva Protector of Arts and Sciences

Look for the following mythic scenes:
Rape of Persephone
Cerberus
Charon
Sisyphus and Ixion (sinners)
Prometheus and the Eagle
Death of Actaeon (Adonis?)
Neptune and Amphitrite
Medusa’s Head carried by putto
Ceres and Triptolemus
Romulus and Remus
Saturn devouring his children (?)
Juno in a chariot drawn by peacocks
Venus and Mars
Janus
The Three Fates
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There are 10 “modelli” (oil studies) for Luca Giarth’s ceiling in the National Gallery in London.rdere
descriptions of these modelli from the Nationall&gl website. The Allegory of Divine Wisdom is dmet
library ceiling. There is no study for Neptune adphtrite.
http://www.nationalgallery.org.uk/paintings/luca-giordano-modelli-for-the-palazzo-medici-riccardi-florence

Cave of Eternity

The serpent biting its tail symbolises Eternity. The crowned figure of Janus holds the fleece from which the Three Fates draw out the
thread of life. The hooded figure is Demagorgon who receives gifts from Nature, from whose breasts pours forth milk. Seated at the
entrance to the cave is the winged figure of Chronos, who represents Time.

Rape of Persephone

At the right Pluto, god of the underworld, is carrying off Proserpine, daughter of Ceres. The three-headed dog Cerberus guards the
entrance to Hades and the boat of Charon waits to take souls across the River Styx. In the background the giants who challenged the
gods of Olympus suffer their eternal tortures.

Allegory of Agriculture

Ceres, goddess of the harvest, or summer, is sowing seeds in a field ploughed by Triptolemus. Flora, or spring, is seated, with her back
turned, and Zephyr waters the soil. Between them is Vertumnus, protector of gardens and husband of Pomona, who is seen pruning the
branches of a tree at the left. A chariot drawn by peacocks carries Juno across the sky.

Allegory of Divine Wisdom

The human intellect is shown as a kneeling youth released from the bonds of ignorance. Attended by Mathematics, who gives him
wings, and Philosophy, who holds out a mirror, and Theology, he gazes up at the enthroned figure with globe and sceptre who
represents Wisdom. The subject is based on a line from Petrarch's 'Rime'.

Allegory of Fortitude

Fortitude, one of the four Cardinal Virtues, is seated on a lion resting on a column. She is being crowned with a laurel wreath by
Honour. To the left is Constancy resting on an anchor and placing her hand in a flaming brazier. The cowering figure represents Fear,
and in the centre foreground is Misery. The heroic figure on the right is Valour.

Allegory of Prudence

Prudence, one of the four Cardinal Virtues, carries an arrow with a serpent entwined around it. The deer she rides is a symbol of
prudence because it has to move cautiously on account of the weight of its antlers. The Oriental philosophers on the left represent
Order and Reason. The two-faced figure with claws is Fraud, and Ignorance carries a donkey's head. In the sky are Abundance, Grace
and Well-being.

Allegory of Justice

Justice, one of the four Cardinal Virtues, is shown seated on an ostrich and carrying the scales and sword which are her attributes. To
the right are Punishment and Recompense, and on the left is the masked and serpent-tailed figure of Deceit. Discord and Strife flee to
the right while the flying figures above represent the effects of justice: Order, Fame and Security.

Allegory of Temperance

Temperance, one of the four Cardinal Virtues, holds a bridle and a clock and stands beside an elephant. Sobriety holds a key and rests
her foot on a dolphin. Meekness (?) receives flowers. The figures at the bottom of the compositionrepresent Sloth, Envy and Hunger. In
the sky above are Voluptuousness, Youth and Tranquillity.

Minerva Protector of Arts and Sciences

Minerva, goddess of Wisdom, accompanied by Mercury, entrusts the key of knowledge to Intellect, beside whom is the naked figure of
Truth. To the left is the she-wolf with the infants Romulus amd Remus, founders of Rome. Minerva gives a hammer to Artifice and
Industry at whose feet lie other tools. In the background is Amphion or Eloquence, playing the viola and surrounded by birds.

Apotheosis of the Medici

The male figures in the central group are members of the Medici family. The only one who has recognisable features is the figure in the
centre who has the likeness of the aged Cosimo |. Above are Mars and Venus and the chariot of the Moon, preceded by Evening. At
the left Saturn holds a scythe and devours one of his children. Apollo is riding the chariot of the Sun, accompanied by the Seasons and
preceded by Aurora.
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The Mythology of Public Sculpture in Florence

Tommasi, Marcello (1928-2008). Apollo and Daphne
Foggini, Giovan Battista. Abbundance (1721)
Romanelli, Romano. Hercules (1907)

Tadda, Romolo del. Justice (1581)

Giambologna (1529-1608). Bacchus

Classical Mythology in the Museo Nazionale (Bargello)

Some important myths:

Apollo and Hyacinthus (Ovid. Metamorphoses. X.150-220)
Pyramis and Thisbe (Ovid. Metamorphoses. IV.50-165)
Galatea, Polyphemus and Acis (Ovid. Metamorphoses. X111.740-900)
Ariadne and Bacchus (Ovid. Mezamorphoses. V111.170-190)
Alpheus and Arethuysa (Ovid. Metamorphoses. V.575-641)
The Story of Polymele (Polymela): Homer. [/iad. 16. 168-193

Achilles had brought fifty ships to Troy—

in each were fifty men, his own companions.

He'd picked five leaders whom he trusted to give orders.

His great power gave him overall command. ...

The second group was led by warrior Eudorus,

a bastard child of Polymele, Phylus' daughter,

a lovely dancer. The god who slaughtered Argus,

mighty Hermes, fell in love when he noticed her

among the singing maidens in the chorus

dancing for Artemis, the golden-arrowed goddess

in the echoing hunt. Hermes the helper,

going at once into her upper room in secret,

had sex with her. She bore him a fine son, Eudorus,

outstanding as a warrior and speedy runner.

But when Eileithyia, goddess of labour pains,

brought him into the light and he saw sunshine,

then strong Echecles, Actot's son, took Polymele

to his home, after giving an enormous bride price.

Old man Phylus was very kind to the young boy.

He looked after him, surrounding him with love,

as if he were his son.
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Classical Mythology in the Museo Nazionale (Barged)

Ground Floor

loggia of courtyard

hall

Giambologna. Ocean (from Boboli Gardens). sculpture

Poggini, Domenico. Clio. sculpture

Ammannati, Bartolomeo. Juno with peacocks. scudptur

Ammannati, Bartolomeo. Ceres, Arno and Arbia witlg&us. Sculpture
Danti (?). Pythian Apollo

Michelangelo. Bacchus. 1496-7. sculpture

Michelangelo. Apollo (David?).

Cellini, Benevuto. Perseus. wax and bronze models.

Cellini, B. Perseus rescuing Andromeda. 1545-16%dnze figures and
relief

Cellini, B. Jove. 1545-1554. bronze.

Cellini, B. Minerva 1545-1554. bronze

Cellini, B. Mercury. 1545-1554. bronze

Cellini, B. Danae and Perseus. 1545-1554. bronze

Cellini, B. Narcissus. sculpture

Cellini, B. Apollo and Hyacinth. 1545-1548. sculgu

Cellini, B. Ganymede. 1548-1550. sculpture (ancpate restored)

Sansovino, Jacopo. Bacchus. Sculpture

Giambologna. Bacchus. bronze

de Rossi. Dying Adonis. sculpture

Ammannati. Leda. sculpture

Giambologna. Mercury. bronze

|

4

Sala degli Avori

Diana and Actaeon. fifth cent. A.D. pyxis

Orpheus playing to the animals. fifth cent. A.Dxigy

Fiammingian School. Mercury and Polimela, Venus Addnis. 16th cent. ink-pot.
Mantovan School. Triumph of Love. 15th century.coie.

Florentine School. Judgement of Paris. c.1430-8mted birth plate.

Flanders. Venus and Adonis."éent. plaque

French. Hercules (?) and Lion."™ldent. knife handle

French. Pyramis and Thisbe."ent. ivory comb

Sala Donazione Bruzzichelli

Lombardi, Antonio. Apollo and Venus. relief
Lombardi, Antonio. Labors of Hercules. relief

Sala Donazione Carand

Bernardi da Castel Bolognese, Giovanni. Three Grangglio jewelry

ltalian. Galatea. 8cent. cameo

ltalian. Atalanta. 18 cent. cameo

ltalian. Leda and Swan. 1@&ent. cameo

ltalian. Bacchus and Ariadne."6ent. coral

Abundance. Date unkown. Calcedonium

Limousin, Leonard. Hercules balancing the worlchanshoulders. grisaille plaque
Allori, Alessandro. Leda, Ganymede, Europa, Daplemtune, Ariadne. Headboard. 1572
French Art. Neptune and Medusa. Anthracite pladi#® cent.

Arte Limosina. Atalanta and Hippomenes. Little ¢h&§" cent.

Arte ltaliana. Pyramis and Thisbe, Actaeon and Bi@ox in gold and wood. T%ent.
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Museo Nazionale (Bargello)
1st Floor Cont.
Sala delle Maioliche
Painted plate. Rape of Helen. 1550
Painted Flask. lo and Juno."éent.
Painted Flask. Hercules, Nessus and Deinaifacaft.
Painted Amphora. Triton and Amphitrite. 1580
Painted Plate. Vulcan and Venus in his Forge. 1550
Painted Plate. Saturn transformed into a Horsge0 15
Painted Plate. Leda and the Swan. 1580
Painted Vase. Mercury, lo, and Argus™I@nt.
Sala di Donatello
Donatello. Amor-Attis. bronze
Donatello. Dancing Cupid. small bronze
Mino da Fiesole. Winged Cupid. sculpture
Bonacolsi, Alari. Cupid. bronze
di Giovanni, Bertoldo. Orpheus. small bronze
di Giovanni, Bertoldo. Triumph of Silenus. plaque
Florentine School. Argonautic Expedition. 15th c@ainted chest
Upper Loggia
Moschino, Francesco. Diana and Actaeon. 1554- Ir'efiéf
Florentine School. Pan and Olympus. 16th cengfrel
Florentine School. two statues of BacchL&th century
Franciavilla, Pietro. Jason. 1589. Sculpture
Florentine School. Alpheus and Arethusd" téntury. relief

2nd Floor
Sala della Sculture del Secondo Quattrocento
Pollaiuolo, Antonio. Hercules and Antaeus. c.1405f80onze
Florentine. Bust of Faun. early 16th cent. bronze
Giovan. Francesco Rustica. 1474-1554. Neptune afiGfh bronze
Cellini. B. four Marysas statues. bronze
Sala dei Bronzetti
Italian school. Laocoon. 16th cent. small bronzes
Italian school. Cybele. 16th cent. small bronze
Italian school. Hercules. 16th cent. small bronzes
Italian school. Narcissus. Bacchus. Jove, Venusgl.et6th cent. small bronze.
I’Antico (Pier Jacopo Alari Bonacolsi). Herculeayhg the Hydra and Hercules slaying the lion. $imainze
I’Antico (Pier Jacopo Alari Bonacolsi). Eros shaoafian arrow
da Barga, Pietro. Bacchus (after Michelangelo) Ebrahze
da Barga, Pietro. Satyr with a basket of grapesi@head
da Barga, Pietro. Mars. (after Giambologna)
da Barga, Pietro. Andromeda. small bronze
da Barga, Pietro. Laocoon. small bronze
da Barga, Pietro. Hercules and Telephon. smallZgron
da Barga, Pietro. Rape of Proserpina. small bronze
Riccio. Triton with a nymph. small bronze
Riccio. Rape of Europa. small bronze
Riccio. Jupiter and Rape of Amalthea. small bronze
Riccio. Inkstand with Satyr. small bronze
Riccio. Neptune. small bronze
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Museo Nazionale (Bargello)
2" Floor, Sala dei Bronzetti, Cont.

Bandinelli, Baccio. Leda and the Swan. small bronze
Bandinelli, Baccio. Venus. small bronze

Bandinelli, Baccio. Hercules. small bronze
Bandinelli, Baccio. Jason. small bronze

Bandinelli, Baccio. Bacchus. small bronze

Benzi, Jacopo di. Venus and Adonis. small bronze
Benzi, Jacopo di. Mars. small bronze

Benzi, Jacopo di. Bacchus. small bronze

Cellini. B. (?) Ganymede. small bronze

Foggini. G. B. Slaying of Argus. ¢.1690. small bzen
Tribolo. Pan. small bronze

Giambologna. Venus. small bronze

Giambologna. Rape of the Sabines. small bronze
Giambologna. Labours of Hercules. small bronze
Giambologna. Mercury. small bronze

Foggini. Slaying of Argus. ¢.1690. small bronze
Pollaiolo, Antonio del. Hercules and Antaeus. srhadinze.

Sala di Giovanni della Robbia
della Robbia, Giovanni. Bacchus. ¢.1520. ceranaqyxé
bronzes in cases: Pan, Meleager, Hercules, Amduoigement of Paris, Saturn, Bacchus on Ass, déath
Orpheus, Leda, etc.

Sala del Medagliere

ancient Roman. Ganymede Serving Jove tranformedaimieagle. 1st cent. A.D. relief
Bonalcosi, di Pier Jacopo Alari. Hercules and tlyelrid. Hercules and the Nemean Lion. bronze tondi
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Classical Mythology in the Uffizi
Uffizi
Foyer
ancient Roman. Apollo with torch. sculpture
ancient Roman. Calydonian Boar Hunt. sarcophagus
First (East) Corridor. North End
ancient Roman. Hercules and Centaur.c. 200 B.C.
restored by G. B. Caccini in 1589. sculpture
First (East) Corridor: Right (West) Side
ancient Roman. Ceres. sculpture
ancient Roman. Mercury or Young Satyr.
sculpture
ancient Roman. Venus and Cupid. sculpture
ancient Roman. Venus. sculpture
16" century. Bacchus and satyr. sculpture
ancient Roman. Bacchus and satyr. sculpture
First (East) Corridor. Left (East) Side
ancient Roman. Venus and Mars. sculpture
ancient Roman. Aesculapius. sculpture
ancient Roman. Mars. sculpture
ancient Roman. Satyr. sculpture
ancient Roman. Leda. sculpture
ancient Roman. Apollo. sculpture
Room 9 (The Pollaiolo Room)
Pollaiolo, Antonio del. Hercules kills Antaeus. 46D. painting
Pollaiolo, Antonio del. Hercules kills the Hydra.1el60. painting
Rooms 10-14 (The Botticelli Room)
Botticelli, Sandro. Birth of Venus. c.1485. paimfin
Botticelli. Allegory of Spring. c. 1485. painting
Botticelli. Pallas and the Centaur. ¢.1480. pamtin
Room 16
Zucchi, Jacopo. Myths of Mercury, sleeping Adomigna and Pan. Ceiling paintings
ancient Roman. Calydonian Boar Hunt. sarcophagus
ancient Roman. Labors of Hercules. sarcophagu
ancient Roman. Rape of Leucippus. sarcophagus
Caravaggio. Bacchus. painting
Room 17 (Sala dell’Ermafrodito)
ancient Roman. Hermaphrodite. 2nd cent. B.C. sordpt
Note bronze and marble statues of Hercules, Vend®#na in niches.
Room 18 (The Tribune)
ancient Roman. Venus de Medici. 1st cent. B.C.
ancient Roman. Apollino. sculpture
ancient Roman. L'Arrotino (“The Knife Grinder’) élayer of Marsyas. sculpture
Pontorno, Jacopo. Leda. 1512/3. painting
Room 19 (The Leonardo Room)
di Credi, Lorenzo . Venus. ¢.1490. painting
di Cosimo, Piero. Perseus Liberating Andromeda31painting
Room 23 (The Correggio Room)
Leonardeso. Leda. copy
Boltraffio, Giovanni A. Narcissus at the Springl®00. painting
Second (South) Corridor
ancient Roman. Sleeping Cupid. sculpture
Atticanus of Aphrodisia. Terpsichore. sculptur® céntury A.D.
ancient Roman. Ceres. sculpture

42



ancient Roman. Leda. sculpture
Hellenistic Greek. Cupid. sculpture. Restored ifi @@ntury
ancient Roman. Cupid and Psyche. sculpture
ancient Roman. Venus. sculpture
ancient Roman. Apollo Sauroktonos. sculpture
Third (West) Corridor: Right (East) Side
ancient Roman. Marsyas. sculpture. additions by&idBattista Foggini
anonymous. Venus. Tz:entury. sculpture
ancient Roman. Attis. sculpture
ancient Roman. Daphnis. sculpture
ancient Roman. Seated Apollo. sculpture
ancient Roman. Muse. sculpture
anonymous. Bacchus. "l6entury sculpture
ancient Roman. Apollo. sculpture. restored iff &ééntury by Flaminio Vacca
ancient Roman. Pan and Daphnis. sculpture
ancient Roman. Nereid on sea-horse. sculpture
Third (West) Corridor: North End
Bandinelli, Baccio. Laocoon. 16th cent. copy ofiantoriginal in Vatican. sculpture
ancient Roman. Hercules. sculpture
Third (West) Corridor: Left (West) Side
ancient Roman. Minerva. sculpture
ancient Roman. Juno?. sculpture
ancient Roman. Jupiter. sculpture
ancient Roman. Hygeia. sculpture
ancient Roman. Ganymede. sculpture
ancient Roman. Attis. sculpture
ancient Roman. Mercury. sculpture
ancient Roman. Marsyas. sculpture. additions bpdasco Carradori and others
Room 27 (Sala di Pontormo e del Rosso Fiortini)
Bronzino, Agnolo. Pygmalion and Galatea™ b@ntury. painting
Room 28 (The Titian Room)
Titian. Venus of Urbino. 1538. painting.
del Piombo, Sebastiano. Death of Adonis. c.15HEintmg
Room 29
Dosso Dossi. Allegory of Hercules. ¢.1535-1538ntiag).
Room 32
Tintoretto, Jacopo. Leda and the Swan. ¢.1550-1&60ting.
Room 33 (The Cinquecento Corridor)
Vasari, Giorgio. Vulcan’'s Forge. pre-1589. painting
Allori, Alessandro. Hercules and the Muses. pre9lpfinting
Allori, Alessandro. Venus and Cupid. laté"igntury. painting
Morandini, Francesco (“Poppi”). Three Graces" téntury. painting.
Zucchi. The Iron Age. ¢.1585. painting.
Zucchi. The Silver Age. c.1585. painting.
Zucchi. The Golden Age. c. 1585. painting.
Maso da San Friano. The Fall of Icarus’ &éntury. painting.
Florentine School. Ulysses on the Island of Cifd¥. century. painting.
Boscoli, Andrea. Pyramus and Thisbe. lat8 dééntury. painting
Scarsella, Ippolito (“Scarsellino”). Judgement afiB. late 18 century. painting
Room 38
ancient Roman. Crouching Venus. sculpture
ancient Roman. Infant Hercules and Snakes. scelptur
ancient Roman. Calydonian Boar Hunt. sarcophagus
ancient Roman. Rape of Leucippus. sarcophagus
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Room 41
van den Hoecke, Jan. Hercules between Vice andé/ipainting
Rubens, Peter Paul. Bacchus astride a Barrel.ipgint

Room 42 (Sala della Niobe)
Roman copy. Niobe and her children. sculpture
Medici Vase. Condemnation of Ajax. Neo-Attic
Room 43
Caravaggio. Young Bacchus. painting
Caravaggio. Medusa head. painting
Carracci, Annibale. Bacchic scene. painting
Carracci, Annibale. Venus with a Satyr and Cupids.
Albani, Francesco. Dance of the Cupids. painting.
Carpioni, Guilio. Neptune pursuing Coronis. paigtin
Room 44 (The Rembrandt Room)
van Poelenburgh, Cornelis. Mercury and Battus.tjmajn
Pynas, Jacob. Mercury and Herse. painting.
Schalcken, Godfried. Pygmalion. painting.
Vasari Corridor
Albani, Francesco. The Rape of Europa. painting.
Batoni, Pompeo. Achilles and Chiron the Centauintpay.
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Classical Mythology in the Pitti Palace

Numbers refer to the room numbers in the currettitfPalace route. Letters or letters in parenthesfes to the room
numbers on the plan. Brackets indicate that roosal@sed in 2011.

(A) Vestibule
Two Hercules (heads moderny! éent. A.D.
Venus and Cupid

(C) Galleria delle Statue

Venus of Cnidos. Roman Mercury. Roman
Aesculapius. Roman 2 Pan and Satyrs. Roman
Athena. Roman Mercury

Hygeia. Roman
4 (19) Room of the Allegories
Francheschini, Baldessone, detto Voleterano (I6BB). Allegory of the Virtues, with
Minerva, Cupid, etc. ceiling
Florentine School. 16th cent. Venus and Adonisitpag
Giovanni da San Giovanni. Venus Combing Cupid’srHaainting
Francavilla, Pietro (1548-1615). Mercury and Argus
Bandinelli, Baccio (1493-1560). Bacchus
5 (20) Salle delle Belle arti
Podesta, Domenico. Jupiter sending down Mercu;, Apollo, Athena. 1817
6 (21) Hercules Room PRog o
Benvenuti, Pietro. The Legend of Hercules. waltémes
[7 (22)] Aurora Room
Martellini, Gaspare. Aurora Riding Pegasus. ceifjagnting
[11 (25)] Room of Fame
Teniers, David the Younger. Bacchanalia. painting
[18 (12)] Corridor of the Columns
Dutch School. 17th cent. Venus and Cupid. painting
van Poelenburgh, Cornelis. Satyrs Dancing. painting
Follower of Cornelis van Poelenburgh. Nymphs anyrSpainting
Francken, Frans the Younger. Triumph of Neptunefamghitrite. painting
Brueghel, Jan the Younger. Orpheus in Hades. painti
Mera, Pietro. Pan, Syrinx and Nymphs. painting
[19 (13)] Room of Justice.
Fedi, Antonio. Justice. after 1815. ceiling paigtin
[21 (15)] Putti Room
Jordaens, Jacob. Neptune Creating the Horse. pginti
Sala Vetrine delle Miniatori (off the Sala de I'Aic
Van Orly, Richard. Eight Mythological Scenes: Stoei to Venus; the Sons of Cecrops Discover Neeptak;
Sacrifice to Bacchus; Daphnis and Chloe; Sacrtfic&pollo; Pan and Syrinx; Sacrifice of Iphigen®.(
paintings
17 (11) Prometheus Room
Collignon, Giuseppe. Prometheus Steals Fire. I&19t. ceiling
Peruzzi, Baldassare. Apollo Dancing with the Mugednting and table.
“Opificio delle Pietre Dure”. table of Muses. ¢.1833. stone table
Reni, Guido. The Young Bacchus. painting
16 (16) Poccetti Gallery
Furini, Francesco. Hylas and the Nymphs. painting
Rubens, Peter Paul. The Three Graces. painting
22 (10) Ulysses Room
Martellini, Gaspare. The Homecoming of Ulyssesrafi815. ceiling painting.
Tassi, Agonstino. Diana and Actaeon. painting.
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Caracci, Annibale (copy). Nymph and Satyr. Painting
Riminauldi, Orazio (1593-1630). Love the Conquerer
24 (8) Education of Jupiter Room.
Catani. Education of Jupiter. 1815. ceiling paigtin
Caravaggio. Sleeping Cupid. painting
25 (7) Sala della Stufa
da Cortona, Pietro. Four Ages of Man. after. 16@&l paintings.
27 (6) lliad Room
Sabatelli, Luigi. View of Mt. Olympus and scenesnrHomer’s lliad. 1819-1825. ceiling paintings
Copy of Titian. Bacchus and Ariadne
28 (5) Saturn Room
Ferri, Ciro. Young Prince Received as Hercules eanQfympus. 1665. ceiling painting
29 (4) Jupiter Room
da Cortona, Pietro. Crowning of Prince by Jupitenund the ceiling are the gods and Perseus. Idling
painting
Salviati, Francesco. The Three Fates. painting
30 (3) Mars Room
da Cortona, Pietro. Prince’s Rise to Power witlplodlHercules, Castor and Pollux. 1641. ceilingipag
31 (2) Apollo Room
da Cortona, Pietro. Prince listening to Apollo. 16deiling painting
Dosso Dossi. Nymph and Satyr. painting
32 (1) Venus Room
da Cortona, Pietro. Prince snatched from Venus meMa. 1641. ceiling painting
Canova, Antonio. Venus ltalica. sculpture.
Bilivert, Giovanni. Apollo and Marsyas. painting.
Guercino. The Flaying of Marsyas. painting.
Rubens, Peter Paul. Ulysses on the Island of thedi@ans. painting
Tintoretto. Venus, Cupid and Vulcan. Painting
Curradi, Francesco. Narcissus at the Well. Painigg1
(D) Sala delle Nicchie
Napeleletano, Filippo. (c.1590-1629) Neptune antphitrite. painting
(E) Green Room
Franchoys, Luca. Venus and Adonis. 1681. painting
Other works not on display in 2011
Rubens, Peter Paul. Nymphs and Satyrs. Painting
Titian. Bacchanale. painting

Gallery of Modern Art
Vestibule
unknown artist. Achilles and Penthesilea. sculpture
Bastoni, Pompeo. Hercules at the Crossroads. paditing
Bastoni, Pompeo. Hercules as a Child Stranglingsérpents. 1743. painting
Tenerani, Pietro. Psyche. ¢.1820. sculpture
Ricci, Stefano (1765-1837). Apollo an d Hyacinthemulpture
Unknown artist. 18 cent. Medusa. Sculpture

Side Room

Apollo and Daphne. ceiling painting

Freccia, Pietro. Cupid and Fidelity. sculpture
Sala b

Sabatelli, Francesco. Ajax, Son of Oileus. painting
Hall between Sale 7/8 and 13/14

Costoli, Aristodemo (1803-1871). Menoecius
Other works not on display in 2011:
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Volterrano. Sleeping Cupid. painting

Conti, Giacomo. Aurora. painting

Luzzi, Antonio. Achilles Taken by His Mother TethigsSee the Centaur Chiron. before 1825. Painting
Pacini, Santi. The Sacrifice of Calchas. 1790. thain

Plerini, Andrea. Psyche Before Proserpina

Wyatt, Nenry. Mars and Venus. painting

Museo Delgi Argenti
Sala di Giovanni da San Giovanni
da San Giovanni, Giovanni. Lorenzo and the Musescb series
Cortile dell’ Ajace
Ajax or Menelaus with the Body of Patroclus

The Museum collection includes a variety of smaling and treasure pieces with themes from clagssigidiology,

including an elaborate Hercules and the Hydra dsaseyolden bowls with Orpheus charming the ansnigl Paul
Hubner.

Palazzo Pitti

Giardino di Boboli

1 Sala di Venere,
Titian, Tintoretto

2 Sala di Apollo
Van Dyck, Rubens,
Reni, del Sarto,
Titian, Tintoretto

3 Sala di Marte
Tintoretto, Reni,
Titian, Rubens,
Murillo, Veronese

4 Sala di Giove,
Raphael, Bordone,
Rubens, del Sarto,
Perugino, Guercino

5 Sala di Saturno,
Raphael, Perugino,
Ghirlandaio

6 Sala dell'liade
Velazquez Raphael

Ammannati

r f**f,,
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1-25 GALLERIA PALATINA / PITTI

7 Sala della Stufa
Fresken von
Rosselli, Cortona

8 Sala dell'Educa-
zione di Giove
Caravaggio, Allori

9 Bagno di Napoleone

10 Sala di Ulisse,
Raphael, Rene, Lippi

11 Sala di Prometeo
Signorelli, Lippi,
Botticelli, Reni

12 Corridoio d. Colonne

13 Sala della Giustizia
Veronese, Titian

14 Sala di Flora
Canova, Bronzino

15 Sala dei Putti
Jordaens, Rubens

A-V APPARTAMENTI REALI

16 Galleria Poccetti
Pontormo, Rubens,
Ribera, Dughet

17 Sala della Musica

18 Sala Castagnoli

19 Sala delle Allegorie

20 Sala delle Belle Arti

21 Salone d’Ercole

22 Sala dell'Aurora

23 Sala di Berenice

24 Sala di Psiche

25 Sala della Fama

A Vestibolo

B Sala degli Staffien
C Galleria delle Statue
D Sala delle Nicchie
E Sala verde

F Sala del trono
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G Sala celeste
H Cappella
| Sala dei pappagalli
J Sala gialla
K Camera da letto
L Gabinetto da
toletta
M Sala da musica
e da lavoro
N Camera da letto
0 Salotto di
ricevimento
P Sala di Bona
Q Sala della Temperanza
R Sala della Prudenza
S Sala della Giustizia
T Sala della Carita
U Sala della Speranza
V Sala da ballo



Classical Mythology in the Boboli Gardens

(8) Amphitheater

Designed by Guiglio Parigi (1630-1634)
Niches: (I. to r.) 2. Hercules, 4. Cupid, 6. Venl@, Hercules, 12. Diana,
15. Marsyas, 17. Apollo, 19 Cupid
Ceres

(1) Palazzina Meridiana (Galleria del Costume)
Costoli, Aristodemo. Pegasus. (1865)

Minerva

Venus

(Francavilla’s Ocean, in Bargello since 1970)
Thetis

(Poggini, Domenico. Apollo. 1559)

Venus Holding Cupid

(Thetis)

(9) Neptune Fountain
Lorenzi, Stoldo. (1565-1568)

(10) Abundance
Giambologna and Piero Tacca. 1636-1637

(11) Porcelain Museum
Caccini, Giovan Battista. Flora and Young Jove.
Seated Muses

(7) Coffee House
Artist Unkown. Ganymede Fountain

(4) Jupiter’'s Garden
Bandinelli, Baccio (?). Jupiter

(3) Grotta del Buontalenti

Bandinelli, Baccio. Apollo and Ceres

di Rossi, Vincenzo. Paris and Helen

Wall and Ceiling paintings: Judgement of Paris, deEscapes from Troy, Minerva
Giambologna. Venus

(2) Bacchus Fountain
Cioli, Valerio. Bacchus. 1560
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Viottolone

1 Aristogeiton Harmodius

2 Nero Standing Muse

3 Caccini’'s Hygeia Caccini’'s Aesculepius and Hippolytus
4 Francovilla’s Summer Francovilla’s Autumn

5 Juno Modesty

6 Septimius Severus Bacchus as a Youth

7 Man in toga Tuscan Andromeda

8 (Mercury and Bacchus) Charioteer

9 Neapolitan Andromeda Aesculepius

10 Modesty Nymph

11 Gioco del Saccamaggne Gioco della Penlolaccia
Key:

Bold = mythological
() =in restoration

Giambologna. Head of Jupiter. ¢.1560

Isolotto

Giambologna. Ocean Fountain. 1618

(Other scenes include: Euphrates, Ganges, and Batk; of Diana; Neptune Riding on a Horse; Rape of
Europa)

(Parigi, Guiglio and Alfonso. Perseus Riding a WaddHippocamp)

Rossi, Bartolomeo. Venus and Adonis

Isolotto Niches

Bacchus

Thetis

(Parigi, Guiglio and Alfonso. Andromeda. ¢.1618)
(Neptune)

(Apollo)

(21) Meadow with Pillars
Bust of Jupiter
Jupiter Serapis

(Silvani, Gherardo. Saturn) Fancelli, Chidanss Vulcan
Aesculapius
Seated Woman--Venus?
Bacchus

Flora

Venus and Cupid
(Bacchus and a Faun) Apollo
(Labors of Hercules Sarcophagus)
Danti, Vincenzo (?). Perseus and the Dragon

(20) Orangery
Four Roman Statues: two Muses and two Abundances
Poggini, Domenico. Bacchus
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Hercules in Florence
A List of Art Objects

Public Sculpture

At the Duomo:
Pisano, Andrea. Doors on the south side of theiStepy
(1336)
Pisano, Andrea, and Luca della Robbia. HerculesGaulis on
the Campanile (1334-1359)
d’Ambrogio, Giovanni, Piero di Giovanni Tedesca;dpo di
Piero Guidi, and Niccolo Lamberti. Porta della Marid.
€.1391-1405

In the Piazza della Signoria:

Bandinelli, BaccioHercules and Cacuis front of the Palazzo
Vecchio. 1534

Giambologna.Hercules and Nessus the Loggia. 1594

In the Piazza Ognisanti:
Romanelli, Romanddercules.1907

Museums

In the Palazzo Vecchio:

Sala del Cinquecento

de Rossi, Vincenzo. Labors of Hercules (Cacus, idgghe Amazon, Diomedes, and the Erymanthian
boar.Sculpture. ¢.1562-1584.

Studiolo di Francesco Primo

di Tito, Santi. Hercules and Omphale. Painting.1572

Vaiani, Lorenzo (“dello Sciorina”). Hercules anddon at the Hesperides. Painting. 1570-1575
Quartiere degli Elementi, Sala d’Ercole (Hercules Rom)

Vasari, Giorgio and Marco Marchetti da Faenza. Bdbycules and the Snakes. Ceiling painting. 155671
Vasari, Giorgio. Hercules Slays the Hydra. Ceilpainting. 1556-1558

Machetti, Marco da Faenza. Hercules Slays the Hymanting. 1556-1557.

Machetti, Marco da Faenza. Hercules Slays the Nerhiea. Painting.1556-1557

Machetti, Marco da Faenza. Hercules and Cerbenistify.1556-1557

Machetti, Marco da Faenza. Hercules and Cacustifgit556-1557

Machetti, Marco da Faenza. Hercules and Antaeustifg-1557

Machetti, Marco da Faenza. Hercules and Nessustiail556-1557

Machetti, Marco da Faenza. Hercules and the CigtdinPainting.1556-1557

Machetti, Marco da Faenza. Hercules and Atlas.tPgiri556-1557

Machetti, Marco da Faenza. Hercules and the Goigrtes. Painting.1556-1557

Mezzanino (adjacent to Sala dei Duecento)

Giambologna (1529-1608). Hercules and the HydrentiRg

In the Archaeological Museum:
Column Krater. Side A: Hercules with the Delphipad. Side B: Javelin Thrower. Attic. Mison.
Inv. 3981. 490-480 B.C.
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Amphora. Side A: Hercules and Pholus. Side B: Dsusyand Maenads. Attic, Wurtzburg
Painter. Inv. 3812. 520-510 B.C.

Amphora. Side A: Hercules and the Cecropes. Sid&pBllo and Hercules vying over the
Cerynian deer. from Dolciano (Chiusi). Attic. Adtves Painter. Inv. 3871. 510-500 B.C.

In the Bargello:

Sala Donazione Bruzzichelli

Lombardi, Antonio (1548-1516). Labors of HerculBslief

Sala Donazione Carand

Limousin, Leonard (1505-1577). Hercules balanchgworld on his shoulders. Grisaille plague

Sala della Sculture del Secondo Quattrocento

Pollaiuolo, Antonio. Hercules and Antaeus. Brorz&475-80

Sala dei Bronzetti

Italian school. Hercules. Small bronze. 16th cent

Bonacolsi, (Pier Jacopo Alari, I'Antico, ¢.1460-Bj2Hercules slaying the Hydra and Hercules
slaying the lion. Small bronze

da Barga, Pietro (fl 1574-88). Hercules and Teleplsmall bronze

Bandinelli, Baccio (1493-1560). Hercules. Smallrize

Giambologna (1529-1608). Labours of Hercules. Shralhze

Pollaiuolo, Antonio del (1429/1433 — 1498). Hercudend Antaeus. Small bronze

Sala del Medagliere

Bonacolsi, (Pier Jacopo Alari, I'’Antico, ¢.1460-Bj2Hercules and the Hydra. Hercules and the Narh&m.
Bronze tondi

Palazzo Medici-Riccardi
Foyer to Borgia Gallery
17th century. Labors of Hercules. Bas reliefs

Ufizzi

ancient Roman. Calydonian Boar Hunt. sarcophagus

First (East) Corridor. North End

ancient Roman. Hercules and Centaur. Sculptu@B.C. restored by G. B. Caccini in 1589.
Room 9 (The Pollaiuolo Room)

Pollaiuolo, Antonio del. Hercules kills Antaeus.iiag. ¢.1460.

Pollaiuolo, Antonio del. Hercules kills the HydRainting. c. 1460.

Room 16

ancient Roman. Labors of Hercules. Sarcophagus

Third (West) Corridor: North End

ancient Roman. Hercules. Sculpture

Room 33 (The Cinquecento Corridor)

Allori, Alessandro. Hercules and the Muses. PagtiPre-1589.

Room 41

van den Hoecke, Jan (1611-1651). Hercules betw@&mmnand Virtue. Painting

In the Palatine Gallery of the Pitti Palace:
Cortile

Farnese Hercules

Vestibule

Two Hercules (heads modernY! dent. A.D.
Mars Room

52



da Cortona, Pietro. Prince’s Rise to Power witlploélHercules, Castor and Pollux. Ceiling
painting. 1641.

Saturn Room

Ferri, Ciro. Young Prince Received as Hercules anympus. Ceiling painting. 1665.

Poccetti Gallery

Furini, Francesco (1600/1603-1646). Hylas and tiimphs. painting

Hercules Room

Benevenuti, Pietro. The Legend of Hercules. Wallhjirags depicting the Infant Hercules
strangling the snakes, Hercules at the Crossrédgtsules Returns the dead
Alcestis to Admetus and Hercules and Nessus. ©rdhing is the apotheosis of
Hercules. 1811-1812

In the Gallery of Modern Art of the Pitti Palace:

Vestibule

Bastoni, Pompeo. Hercules at the Crossroads. Rgiriv42.

Bastoni, Pompeo. Hercules as a Child Stranglingserpents. Painting. 1743.

Museo Delgi Argenti

The Museum collection includes a variety of smaling and treasure pieces with themes
from classical mythology, including an elaboratert¢tiles and the Hydra

Boboli Gardens
Amphitheatre

2 Hercules
At Porta Romana entrance
Hercules Sarcophagus
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