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THE CAST
Monica, SOprano ....................iiiiii. Gail Allen
daughter of Madame Flora
Toby ... Bruce Conard
a mute
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Friday and Saturday, June 5 and 6, 1964, 8:00 P.M.
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The composer says, “Despite its eerie setting, The Medium is
actually a play of ideas. It describes the tragedy of a woman caught
between two worlds, a world of reality which she cannot wholly
comprehend, and a supernatural world in which she cannot believe.
Baba, The Mediuwm, has no .s,cruples in cheatingrher clients, tricking
them with fraudulent apparitions and contrived phenomena, until
something happens which she herself has not prepared. The insignifi-
cant incident, which she is not able to explain, shatters her self-
assurance, and drives impotently against her still credulous clients,
who are serene in their naive and unshakable faith, and against Toby,
the enigmatic mute boy whom she has adopted, who seems to hide
within his silence the answer to her unanswerable question. Baba’s
daughter, Monica, in the simplicity of her love both for Toby and
Baba tries to mediate between them. But Baba, in her anxiety and
insecurity, is finally driven to kill Toby, “the ghost,” the symbol of
her metaphysical anguish who always haunt her with the riddle of
his immutable silence.

Although the opera was not composed until 1945, the idea of
The Mediwm occured to me in 1936 in the little Austrian town of
St. Wolfgang near Salzburg. I had been invited by my neighbors
to attend a seance in their house. I readily accepted their invitation
but, I must confess, with my tongue in my cheek. However, as the
seance unfolded, I began to be somewhat troubled. Although I was
unaware of anything unusual it gradually became clear to me that
my hosts in their pathetic desire to believe, actually saw and heard
their dead daughter Doodly (a name incidentally, which I have
retained in the opera). It was I, not they, who felt cheated. The
creative power of their faith, and conviction made me examine my
own cynicism and led me to wonder at the multiple texture of
reality.”



