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 Although the term “steampunk” originated in the 1980s as a varia-

tion of “cyberpunk,” the genre of steampunk emerged much earlier as a sub-

genre of science fiction. Used as a concept for early British novels, steam-

punk is defined as the reimagining of various modern technologies as if they 

were all powered by steam or clockwork; steampunk works are usually set 

in Victorian England, the American Wild West, a post-apocalyptic future in 

which steam technology has been reborn, or a fantasy world that runs on 

steam. Many credit Victorian science fiction writer Jules Verne for creat-

ing the style of steampunk with his novel 20,000 Leagues under the Sea, the 

story of a fantastic submarine expedition quite literally 20,000 leagues 

under the sea. The aesthetic of steampunk is often described to include at 

least one of three elements – Techno-fantasy, Retro-futurism, and Neo-

Victorian – and often combines a mix of these elements.  For our particular 

use of steampunk in Twelfth Night, we use elements of Retro-Futurism, the 

creative repurposing of steam technologies, and Neo-Victorianism, the 

reimagining of Victorian era styles and fashions. 

 In order to fully immerse yourself into the world of steampunk and 

Twelfth Night, you must put the modern world outside behind you, and imag-

ine these few bits of information. First, you must imagine that the phone or 

iProduct on your person does not exist. Second, you must imagine that most 

of the technology around you, including this stage, is steam powered, and 

not electrically powered. We also invite you to explore the lobby display 

during intermission and after the show to learn more about Twelfth Night 

and the steampunk movement.   

We hope that you enjoy this steampunk, Shakespearean performance.  

-Bill Armonda, Assistant Dramaturg  

Dramaturg’s Notes: A Little More About Steampunk 

Viola/Cesario Ellen Johnson 

Olivia Sarah Schmitt 

Count Orsino Joshua Carmona 

Sir Toby Belch Michael John Bennett 

Sir Andrew Aguecheek Johnny Williams III 

Fabian Dee Rasheed 

Maria Rowan Williamson 

Malvolio T.J. Hill 

Valentine/Officer Marisa Franks 

Feste Jonathan Ziemer 

Sebastian Corey Campell 

Antonio Anthony Occhipinti 

Sea Captain/Officer Kyle Dickson 

Sailors Rachel Witzig 

Tia Graham 

The Cast 
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Stage Manager……………………. Natalie Stortoni 

Assistant Stage Managers.. Adam Duffield  

Haylee Gustafson 

Scenic Design……………………… Courtney Jonsson* 

Assistant Scenic Design…… Nick Dadds* 

Lighting Design……………………. Nick Sargis* 

Assistant Lighting Design…. Tara Oakes 

Sound Design……………………… Bill Armonda 

Props Design……………………….. Rachel Whitlock* 

Costume Design………………….. Merissa Lewiston* 

Dramaturg…………………………….. Elizabeth Johnson 

Assistant Dramaturg…………… Bill Armonda 

H air and Make Up…………… Sonia Rodriguez -Ruiz 

Publicity/Box Office…………. Ellen Johnson 

Sound Board Operator……. Deonta Motley 

Light Board Operator……….. Emma Gawron 

Make Up………………………………. Arianna Keleher 

Katie Carter 

Costume………………………………… Alex Mackley 

Props……………………………………… Ross Langlois 

Run…………………………………………. Chad Thompson 

Marcus Geralds 

A Note from Our Director 
When asked what Shakespearean play I would like to direct this season, I 

was quick to respond, “Twelfth Night!”  This fast-paced, gender-bending 

comedy about a young woman who, when separated from her twin brother 

by a shipwreck, takes her fate into her own hands by disguising herself as a 

boy and putting herself into service to the local duke is my favorite Shake-

spearean comedy.   

What is most striking to me about Twelfth Night is the way it speaks to the 

fluidity of gender and the many different types of love.  At its core, it is a 

play about love in its many forms and disguises.  In addition to the gender-

bending love triangle between our heroine Viola/Cesario, the Duke 

Orsino, and the Countess Olivia, Shakespeare shows the deep bond of soul 

mates in the relationship that develops between Viola’s brother Sebastian 

and his rescuer Antonio.  Moreover, the upper class Sir Toby falls in love 

with Olivia’s lady’s maid Maria, and the steward Malvolio is declared “sick 

of self love.”  Indeed, the play’s subtitle, “Or What You Will,” seems to im-

ply that love can and should take whatever shape or form it needs to.  And 

in a cultural moment during which marriage equality and diversity are top-

ics of discussion and social media allows people to connect with frequen-

cy and regularity, these many faces and types of love seem particularly 

pertinent.  

Of course, the challenge of bringing Shakespeare to the contemporary 

stage is finding a way to illuminate the language and the play’s pertinent 

themes.  For Twelfth Night, I felt that the steampunk aesthetic provided a 

creative avenue through which to approach the text.  A type of science fic-

tion and fantasy, steampunk as a genre and term emerged in the late 1970s

–early 1980s, and it has quickly gained popularity.  Although steampunk 

assumes a variety of forms, it is, at its core, an imaginative aesthetic that 

considers the past – usually the Victorian era and the steam technology 

of that era – and reinvents it with imagination and a creative twist.  Steam-

punk exposes the inner workings of machines and steam technology to 

show and, on many occasions, re-consider the interconnected nature of 

objects and humans.  Filled with whirling cogs, grinding gears, ticking 

clocks, and bulky, clangy steam technology, steampunk uses the technolo-

gies of the past to explore its alternative possibilities.   

Of all of Shakespeare’s plays, I think Twelfth Night is particularly suited 

for a steampunk rendering.  A key component of steampunk is its grounding 

in steam technology of the Victorian era such as steam ships and trains.  To 

me, the action of Twelfth Night mirrors the action of a steam engine. Once 

the characters’ plots begin, they begin to gain momentum, and before the 

characters realize it, the plots are moving faster and faster and, in some 

cases, cannot be stopped until they are fully played out – for better or 

for worse.  Twelfth Night, for all of its chaotic fun and romance, also is 

tinged with melancholy and loss –a similar feeling to the steampunk aes-

thetic that creatively reimagines and, to some degree, longs for the past 

that never was.   

 Ultimately, however, Twelfth Night is a comedy, and true to form, this play 

has kept the cast and me laughing throughout the rehearsal process.  We 

are pleased to share this steampunk world with you and hope you enjoy the 

fruits of our labor.     -Dr. Emily Rollie 



The Kennedy Center American College Theater Festival™ 47, part of the Rubenstein Arts Access 
Program, is generously funded by  

David and Alice Rubenstein. 

Additional support is provided by The Honorable Stuart Bernstein and Wilma E. Bernstein; Dr. Ger-
ald and Paula McNichols Foundation; the National Committee for the Performing Arts; The Harold 
and Mimi Steinberg Charitable Trust; and Beatrice and Anthony Welters and the AnBryce Founda-
tion. 

This production is entered in the Kennedy Center American College Theater Festival (KCACTF). 
The aims of this national theater education program are to identify and promote quality in college-
level theater production. To this end, each production entered is eligible for a response by a regional 
KCACTF representative, and selected students and faculty are invited to participate in KCACTF 
programs involving scholarships, internships, grants and awards for actors, directors, dramaturgs, 
playwrights, designers, stage managers and critics at both the regional and national levels. 

Productions entered on the Participating level are eligible for invitation to the KCACTF regional 
festival and may also be considered for national awards recognizing outstanding achievement in pro-
duction, design, direction and performance. 

Last year more than 1,300 productions were entered in the KCACTF involving more than 200,000 
students nationwide. By entering this production, our theater department is sharing in the KCACTF 
goals to recognize, reward, and celebrate the exemplary work produced in college and university 
theaters across the nation. 

APO Spring Showcase 

Monday, May 5th, 7:30pm 

Wells Theater, Monmouth College 

The spring showcase is a wonderful chance to 

share your talents with the campus whether it is 

singing, acting, dancing, etc! 

If you are a Monmouth College student and are in-

terested in performing in the showcase, please 

contact Rachel Whitlock! 

Rwhitlock@monmouthcollege.edu 

Upcoming Events Very Special Thanks!  
Doug Rankin Bill Wallace 

Robbie Thompson Jr. Lori Ferguson 

Tim Stiles George Burnette 

Dan Carlson Teri Ott 

President Ditzler Daniel Chapman 

Dr. Stacy Cordery Dean St. Ledger 

Dr. Marlo Belschner The Students of English 362 

General Information 
 * denotes member of Alpha Psi Omega, national theatre 

honorary 

 Restrooms and drinking fountains are located in the lobby 

 No photography of any kind is allowed 

 No recording of any kind is allowed 

 Please silence cell phones 

 If you would like to be on the theatre mailing list, email:  

        theater@monmouthcollege.edu 

 Please join us for the talk-backs after the show! 

 Thursday, 24th: Opening Night Reception 

 Friday, 25th: Designer and Cast 

 Saturday, 26th: Director & Shakespeare 

 Scholar, Dr. Belschner. Followed by 

 KCACTF  Respondent. 



Farewell to the Seniors 
 Although I have been a faculty member at Mon-

mouth only since July, I have had the good fortune to 

work with you, the MC Theatre seniors, often and in a 

variety of capacities, and time and time again, I have 

been impressed by you and your work – both in the 

classroom and in the rehearsal hall.  As artists, you 

are extremely talented and dedicated to your craft, 

and you have set the bar high for the students who 

follow you.  Whether you were crammed into my of-

fice, relating silly stories from your lives, or you 

were hard at work in the theatre on a design or di-

recting project, you have blessed our department 

with your boundless energy and dynamic leadership.  

To borrow the words of Shakespeare (conveniently 

from Twelfth Night  itself), “I can no other answer 

make but thanks. And thanks, and ever thanks.”  

Thanks to you, seniors, for your leadership, dedica-

tion, enthusiasm, passion, and inspiration.  I am certain 

each of you will go far, and I eagerly await hearing 

about what will certainly be very grand, successful 

adventures. 

Emily Rollie 

 

 It is with mixed emotions that I say goodbye to 

our seniors. As our young department has pro-

gressed toward enabling our students to take on 

more responsibilities than most theatre departments, 

our seniors have stepped up to an impressive demon-

stration of leadership. This production benefits from 

the hard work of four of our seniors on the design 

team  and one actor with a leading role.  We will miss 

them, but proudly send them off into the world know-

ing they are confident and competent artists who 

will demonstrate their talent and pass it on to fu-

ture generations.  As these fine students leave the 

college stage, we are heartened knowing another 

group of strong underclassmen are waiting in the 

wings. 

 

Doug Rankin 

From the Theatre Faculty! 
It has been an absolute joy watching you grow 

over the last year. As a new member of the faculty, your 

welcoming and acceptance have made this past year one 

of great collaboration and great art. I look forward to 

great things from you in the future and count myself 

blessed to have been a part of your journey here at Mon-

mouth College. 

        I ask that you go out and give yourself freely and 

selflessly to the world. Your gifts have undoubtedly 

changed the Monmouth College Theatre aesthetic. If 

you continue to risk and persevere with your art, you 

will change your surrounding communities and eventual-

ly the world. I have great confidence in you as the next 

generation of theatre artist. I feel a great comfort 

knowing that as you develop as storytellers the people 

will take notice and will be touched by your dedication, 

commitment and compassion. 

I wish you all the best with art, love, and spirit. 

Robert Thompson Jr. 

 

 

  

 The past four years have been fun, interesting, 

and flew by quickly…we can bracket the last four sea-

son starting with Molière’s The Learned Ladies in Fall, 

2010 and ending with Shakespeare’s Twelfth Night…not 

bad bookends. Musicals, tours, shows in the WIT and the 

Fusion, changes in staffing and curriculum – the sen-

iors have seen it all. Some have been involved in every-

thing, some perhaps only one show, but all have “played 

their parts”.  To all the seniors, thank you for your tal-

ent, hard work, and contributions to Theatre at Mon-

mouth. To the Theatre minors, enjoy work in PR but don’t 

forget the world of the Theatre…to the Theatre ma-

jors, savor the memories and friendships you made, the 

“firsts” you accomplished, and always remember to “tell 

a story and have fun with the show”. 

  

Best, 

 

Bill Wallace 


